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1. OFBbEM JJUCHHUIIIMHBI

Bcero: 10 3aueTnas eqununa tpynoemkocTs (360 akamem.yac.)

Ha Bcro Cemectp
Bupn yueGHO# paboTh JTHCITH- 1 ’ 3 4
TUTHHY
AyY/IMTOpHBIE 3aHATHSA (KOHTAKTHasl pa-
0oTa c npenogaBaTesieM), BCero 4acoB 56 16 16 12 12
B TOM YHCJIE:
Jlexuun - - - - -
[IpakTHyecKue 3aHATHS 56 16 16 12 12
CamocrosTensHas paboTa, BCero 4acoB 304 9 9 60 60
B TOM 4YHCJe:
IToAroToBKa K 3K3aMEHY 27 - - - 27
ITonroroBka K 3auery 54 18 18 18
Jpyrue BUIBI CaMOCTOSATENbHOI paboThI 223 74 74 42 33
3aver,
o IK3a-
Buj npoMeKyTOUHOM aTTecTaluu IK3a- 3ayer 3auer 3auer S
MeH
O0mas TPyA0eMKOCTh AHCHUILTHHBI H 360 108 108 7 7
TPYA0EMKOCTH 10 ceMecTpaM, YacoB

2. MECTO JUCIIMILJIMHBI
B CTPYKTYPE OBPA30BATEJIbHOM MPOT'PAMMBI

Hucnvmmmna «MHOCTpaHHBIN A3BIK» OTHOCHTCA K o0s3arenbHOM dacTu Gioka bl. fAsmsercs
00s3aTeNbHON JUCHUILIHHOM.

N3ydyenue TUCHMIUIMHBI Oa3upyeTcs Ha 3HAHUAX, YMEHHUAX, HaBBIKAaX, IPUOOPETEHHBIX CTYIEH-
TaMH B CPeJIHEN MIKOJIE, a TAK)Ke Ha pe3yibTaTaXx 00ydeHus, COPMHUPOBAHHBIX NIPU U3YYEHHHU CIIEMy-
FOIIHUX JIMCIHUTUINH:

- [IpakTuka ycTHO¥H U MUCHMEHHON HA OCHOBHOM MHOCTPAaHHOM SI3BIKE

- [IpakTuyeckas rpaMmMaTKa OCHOBHOT'O MHOCTPAHHOTO S3bIKa

Pe3ynbTaTel 00yueHHs MO AMCHMIIMHE HEOOXOAMMSBI A AaNbHEHIIEero yCTenIHOr0 M3y4eHus
JMCHUIIMH yyeOHoro riaHa mno HampasieHuio 44.03.05 «Ilemarormdeckoe obpaszoBanue (¢ AByMs
NPO(QUIMH TOJTOTOBKH)», B YaCTHOCTH JUCIHILIHH TIPO(eCCHOHAIBHON HATIPABIEHHOCTH.

3. INTAHUPYEMBIE PE3YJIbTATbI OBYYEHMUS

Llens1o ocBoeHUs qucHUILIMHBL «MTHOCTpaHHBIN A3BIK» ABIAETCS MOJydeHHe TPodecCHOHATBHO-
ro obpa3zoBaHus, HEOOXOAUMOTO Ui OCYILECTBICHHUS MEJarOrHueckKoil AESTENbHOCTH YYHUTEIs HHO-
CTPAHHOTO 5I3bIKa, a TaKke (OPMUPOBAHUS OOLIEKYILTYPHBIX H MPO(ECCHOHATBHBIX KOMIIETEHIIHIA.

3ajnavyaMu TUCITHIUIMHEI SBJISIOTCS:

- (hopMHupOBaHUE CHCTEMBI 3HaHHH B 00/1acTH GOHETUKH, opdorpaduu U JIEKCUKH HHOCTPAHHOTO
SI3BIKA;

- pa3BUTHE NPO(ECCHOHATHHBIX HABBIKOB 00YUEHHS Pa3IHYHBIM BHIAM PEUYEBOH IEATEILHOCTH
(uTeHue, ayAMpOBAHUE, IIUCEMO);

- BEIpabOTKa YCTOMUYHBHIX HaBBIKOB YMOTpeOJIeHHS A3BIKOBOTO MaTepHalia B cepe NUCbMEHHOM
U YCTHOM KOMMYHHUKAlUH ¢ yuyeToM Oyaymei npodeccuoHaIbHON NeSTeIbHOCTH B yYeOHBIX 3aBejie-
HHAX PA3HOIO THIIA,

- U3y4YEHHE NMPAKTHIECKUX U TEOPETHUECKHX OCHOB aHTIIHHCKOTO IPOU3HOMICHHS, HE0OX O TUMBIX
Kak JJig1 BeIpaOOTKHM NMPOU3HOCHUTEIBHBIX YMEHHWH M HABBHIKOB, TaK M JUIA PAaCUIMPEHHUs JIMHIBHCTHYE-
CKOro Kpyrosopa;



- BBIpa0OTKAa M aBTOMATH3alls OCHOBHBIX nponlfﬂocmenbﬂbrx HABBIKOB, HX peau3auus B CTH-
JTMCTUYECKH PA3TMYHBIX PEUYEBBIX CHTYAIUsX;

- OCBOCHHE OCHOBHOHM TEPMHHOJIOTUMHU B chepe (oHeTHkH, opdorpaduu U JEKCHKH OCHOBHOI'O
MHOCTPAHHOTO A3BIKA.

Komnerenimyn, GopMupyeMble B pe3yabTaTe OCBOCHHS UCIMIIIHHEL

VK-4 CrocobeH oCyIIEeCTBIIATh JENOBYI0 KOMMYHHKAIMIO B YCTHON W MIMCHMEHHON (GopMax

Ha rocyiapcTBeHHOM s3bIKe Poccuniickoil Penepauun 1 HHOCTpaHHOM(BIX) sI3bIKe(aX)

B pesynbpTare u3ydeHus JUCHAIUIHHBI 00YYAIOUICS JOJDKEH:

3HaTh:

- OCHOBHBIE METO/IBI M TIPMEMBI Pa3JIMYHBIX THUIIOB YCTHOH U MHChbMEHHOW KOMMYHHKAIIUHU Ha OC-
HOBHOM H3y4aeMOM HHOCTPAHHOM SI3BbIKE B JIeJIOBOH cdepe

- OCHOBHBIC METO/IbI M TPHEMBI PA3NUYHBIX TUIOB YCTHOW M NMHUCHMEHHOH KOMMYHHKALUH Ha
POJHOM sI3bIKe (PYCCKOM s3BIKE) B AENOBOM chepe

YMeTs:

- pemars 3a/1a4i MEXIMYHOCTHOTO M MEKKYJIbTYPHOTO B3aUMOICHCTBHS C HCIIOIb30BaHUEM Oa-
30BBIX METOJIOB M MPHEMOB Pa3JIMYHBIX TUIIOB YCTHOW M NMMCbMEHHONW KOMMYHHKAIIMH HA PYCCKOM H
OCHOBHOM H3y4aeMOM HHOCTPAHHOM SI3BIKE

- OCYIIECTBJIATH JEJI0BYI0 KOMMYHHKALMIO B YCTHOM M MHCBMEHHOW (hopMax Ha rocyaapCTBEH-
HOM si3bIke Poccuiickoil Defiepaniiy ¥ Ha OCHOBHOM H3y4aeMOM HHOCTPAHHOM SI3BIKE

Bnapets:

- OCHOBHBIM H3y4a€MBIM HHOCTPAaHHBIM S3BIKOM B €ro JIMTEpaTypHO# (opme, 6a30BEIMH METO-
JlaMH U TIPUEMAaMH Pa3/IMYHbIX TUIIOB YCTHOH M MHCHMEHHOW KOMMYHHKAIIUHU HA JAHHOM SI3BIKE

- 0a30BEIMM HaBBIKAMH B3aMMOJEHCTBHS C HCTIONB30BAHHEM OCHOBHOI'O MHOCTPAHHOIO A3hIKA B
TIpolecce Je0BOH KOMMYHUKAIMH B YCTHOM 1 MUCBMEHHOI (hopmax

4. COAEPKAHME JUCHUIIJIMHBI
4.1. YueOHo-TeMaTHYECKHH IJIaH

KoauuecTBo yacoB
KOHTAKTHOI paboThl ¢ npenojasa-
Homep pa3- TeJ1eM
Pybex HamMmeHoBaHue pa3jieia, TeMbI
I.[e.lla, TEMBI [[ _J]aﬁopa_
paKTH4e-
Jlexmun TOpHBIE
CKHE 3AHATHH | 1aGory
1 cemecTp
BBoano-koppekTHBHBII Kypc do-
: 1 HETHKHU U opporpaduu 0CHOBHOTO 7
PYBEX 1 nborpal
HMHOCTPAHHOTO s13bIKa (4acTh 1).
Py6exublit KoHTposp Ne | 1
BeoaHo-KOppeKTHBHBIN Kypc (o-
2 HETHKHU U opdhorpaduu 0CHOBHOTO 7
PYBEX 2 porpag
HHOCTPAHHOTO $53bIKa (4acTh 2)
PyGexublii KoHTpOnb Ne 2 1
Hmozo 3a 1 cemecmp 16
2 ceMecTp
OcHoBHO¥ Kkypc GoHeTHkH 1 opdo-
3 rpad)Md OCHOBHOT'O HHOCTPAHHOI'O 7
PYBEX 1 pal P
A3bIKa (yacthb 1)
Py6esxnblit kKoHTpOob No | 1
OcHoBHO#1 Kypc (oHeTHKH U opdo-
4 r H OCHOBHOT'O HHOCTPaHHOTO 7
PYBEX 2 Py i
A3bIKa (JacTsh 2)
Py6exubiii konTpons Ne 2 1
Hmozo 3a 2 cemecmp 16




3 cemecTp
Kypc npaktuueckoii hoHETHKH OC-
HOBHOT'O MHOCTPAHHOIO SI3bIKa UL
5 5
PYBEX 1 IPOJABHUHYTOTO dTana o0y4eHus
(yactb 1)
Py6exublii KOHTpob Ne 1 1
Kypc npakrudeckoi (oHETHKH OC-
HOBHOT'O MHOCTPAHHOTO SI3bIKA J15
6 D
PVYBEXK 2 IPOABUHYTOTO 3Tana o0y4eHHs
(gacts 2)
Py6exHblit KoHTpoNb Ne 2 1
Hmozo 3a 3 cemecmp 12
4 cemecTp
Kypc npaxrayeckoii GpoHeTHKH OC-
7 HOBHOT'O HHOCTPAHHOT'O fA3bIKA JJIA 5
PYBEXK 1 MIPO/IBUHYTOTO 3Tana o0y4yeHus
(uacts 3)
Py6esxHb1ii konTposs Ne | 1
Kypc npaktuueckoil GoHETHKH OC-
3 HOBHOT'O MHOCTPAHHOTO SI3bIKA JU1s 5
PYBEX 2 MPOJBUHYTOTO 3Tana o0y4yeHus
(uactp 4)
Py6exxHb1i KOHTPOJBL Ne 2 1
Hmozo 3a 4 cemecmp 12
BCEI'O 56

4.2. lIpakTHYecKHe 3aHATHSA
1 cemecTp

Tema 1. BBOAHO-KOPPEKTHBHBIN Kypc (hOHETHKH U opdorpaduu OCHOBHOIO HHOCTPAHHOTO SI3bI-
Ka (gacTtb 1).

Cornacase [k, g, t, d, n, s, z, 6, 8, p, b, m]; racHse [i, e]; cormacusie [1, f, v, j]; rmacHsi [3].
Accumunsanus. [Torarue 06 uHToHanuu. InacHsie [i:,a:, D, u:, 3:, 3v]. Pexyknusa. Yrenue aHTImMHACKUX
riacHeIX. Ilepssiit u BTOpoi#t THMb! cnora. Cornachusie [h, [, 3]; rnachsie [o, &, €1, ai]. TpeTuii TUII CiI0-
ra. IIpaBuia ciorojiesieHns. YiapeHHe B JABYCJIOXKHBIX U MHOTOCIOXHBIX ClIoBaX. UTEHHE IIaCHBIX
nurpadoB B ynapHOM ciiore. UTeHHe IIIacHBIX B HeyaapHOM crore. CpaBHUTEbHAS TaOIMIa aHTJIHH-
CKHUX M PYCCKHX IJIACHBIX (DOHEM.

Tema 2. BBoaHO-KOpPPEKTHBHBIH Kypc hoHeTHKH 1 opdorpaduu OCHOBHOIO HHOCTPAHHOTO S3bI-
Ka (Jacts 2).

INpaBuia urenus aurpados au, aw, ou, OW, 0a U HEKOTOPEIX OykBOCOUeTaHHH. UeTBEPTHIA THIT
ciora. UreHue GYKBHI a Tepe]i HEKOTOPHIMH coracHBIMH. Hucxomsme-Bocxonsanmii Ton. Coueranus
riacHeIX [ai9, ava]. Urenune OykB i u y B [V Tune crnora. CBogHas TabiuLa MpaBUjl YTEHUS IIIACHBIX B
yeThIpex TMNax cjora. CBoxHas Tabiauna NpaBHiI YTEHUS IIacHbIX aurpados. MHTOHALNS CIOXKHOCO-
YUHEHHOIO TPEIOKEHHS. ACCHMIISTUBHBIE codeTaHus. VIHTOHanMs CIIOXKHOMOMYHHEHHOTO TIpe.-
JIOXKEHHUS

2 cemecTp

Tema 3. OcHOBHO# Kypc GOHETHKH U Ophorpadui OCHOBHOTO HHOCTPAHHOTO A3bIKa (4acTh 1).

Fundamental Intonation Patterns and Their Use Intonation Pattern I (Low Pre[JHead +) Low Fall
(+ Tail). Intonation Pattern II (Low Pre[JHead +) Descending Head + Low Fall (+ Tail). Intonation
Pattern III (Low Pre[JHead +) Low Rise (+ Tail). Intonation Pattern IV (Low Pre(JHead +)
Descending Head + Low Rise (+ Tail). Accidental Rise. Sequence of Tones. Alternative Questions.
Disjunctive Questions.

Tema 4. OcHoBHOI Kypc hoHEeTHKH U opdorpadur OCHOBHOrO HHOCTPAHHOTO A3bIKA (JacThb 2).



Intonation Pattern V (Low Pre[JHead +) (Descending Head +) Mid[Level (+ Tail). Sequence of
Tones. The Simple Sentence. Intonation of Adverbials. Intonation Pattern VI (Low PreCJHead +)
Fall[JRise (+ Tail). Sequence of Tones in Complex Sentenses. Logical Stress Intonation of Parenthe-
ses. Intonation Pattern VII (Low Pre[JHead +) Falling Head+ FallJRise. Intonation of Direct Address.
Intonation of the Author’s Words. Intonation of Enumeration. Intonation Pattern VIII (Low Pre[JHead
+) Low Head + Low Rise (+ Tail)

3 cemecTp

Tema 5.. Kypc npaktiueckoii ()OHETHUKHA OCHOBHOI'O WHOCTPAHHOIO fA3bIKA JUIS MIPOABHHYTOTO
stana o0yueHus (dactsb 1)

Review of Fundamental Intonation Patterns and Their Use. Intonation Pattern IX. High fall. In-
tonation Pattern X (LOW PRE-HEAD+) RISING HEAD + HIGH FALL (+ TAIL). Intonation Pattern
XI (LOW PRE-HEAD + ) FALLING HEAD+ HIGH FALL (+ TAIL).

Tema 6. Kypc npaktuueckoil (OHETHKM OCHOBHOI'O MHOCTPAHHOIO S3bIKA U TPOIBHHYTOI'O
sTana o0y4eHus (4acTs 2).

Compound Tunes FALL + RISE. Compound Tunes TWO OR MORE FALLS WITHIN ONE
SENSE-GROUP. Intonation pattern XII (LOW PRE-HEAD + ) HIGH RISE (+TAIL). HIGH PRE-
HEAD

4 cemecTp

Tema 7. Kypc npaktuueckoil (OHETHKM OCHOBHOI'O MHOCTPAHHOIO sI3bIKA Ui TPOABHHYTOTO
stana o0ydeHus (4acts 3)

Intonation Patterns and Sentence Types. Sequence of Tones. Sentence Stress. Manifestation of
Sentence Stress. Types of Sentence Stress. Tempo of Speech. Rhythm.

Tema 8. Kypc npaktiuyeckoii (pOHETHKH OCHOBHOTO MHOCTPAHHOTO S3BIKA IUIS TIPOJBUHYTOTO
srana oOyueHus (dacts 4)

Phonostylistic .General Considerations. Stylistic Use of Intonation. Intonational Styles. Informa-
tional (Formal) Style. Scientific (Academic) Style. Declamatory Style. Publicistic Style. Familiar
(Conversational) Style. Intonational Styles and Modification of Sounds in Connected Speech.

5. METOAUYECKHUE YKA3AHUSA JUIA OBYYAROIIUXCS
MO OCBOEHHIO JUCHHUIIJIMHBI

3a70roM KadeCTBEHHOH IOJrOTOBKH CTY/EHTA SBIAETCS PETYISIPHOE TMOCCHICHHE WM BCeX
MIPAKTHYECKUX 3aHSATHH M CAMOCTOSTENbHAas MOJTOTOBKA IMyTEM INOBTOPEHHsS MaTephalia 3aHsTHi.
PexoMeH IyeTcsl [IOArOTOBUTH BOMPOCHI MO HESICHBIM MOMEHTaM M OOCYJMTh MX C INPEnojaBaTelieM B
Hayajle 3aHATUS B CIENMAIBHO OTBEJEHHOE U JUCKYCCHH BpeMs — | akajneMH4ecKHd dac Ha
NPAKTHYECKOM 3aHITHH JI0 TOTO, KaK IMHCaTh PYOEKHbIH KOHTPOIIB.

[MpakTHyeckne 3aHATUS COCTOAT M3 METOJMYHOM OTPabOTKHM MarepHala, MPEeUIOKEHHOro OC-
HOBHBIM T0COOMEM H/MIIM OCBOEHHOIO CAMOCTOSITENBHO, U 0JIOKa 3amaHuil A1d pOPMHUPOBAHKS M pa3-
BUTHSL A3BIKOBON M PEUEBO KOMIIETEHIINH, HABBIKOB U YMEHHH NMPUMEHEHHs MOTy4EeHHbIX 3HAHUA Ha
npakthke (poHeTHYecKHe HABBIKM; YMEHHS TOBOPEHHs, ayJMPOBAHMS, YTCHHs, NIHChMA; HABBIKK U
YMEHHS CaMOpeali3allii U CaMOINPE3EHTALMH B Pa3IMYHBIX KOMMYHHKATHBHBIX CUTYAIUAX COTTIaCHO
TeMaM Kypca). PEKOMEHIyeTCsi HCIOIb30BaTh TEXHUYECKHE CPEJICTBA Ul CO3/IaHHs TPE3eHTalHi ¢
1eaBp0 00ecneueH s ONOphl Ha HATJISTHOCTh NPU TOATOTOBKE OTBETA HA ONpEICICHHBIC 3a/laHUs 110
ITUCIUILITHHE.

Jlisi TEKYIIEero KOHTPOJISL YCIIEBAEMOCTH HCIOJIb3YyeTcs OalibHO-pEHTHHIOBas CHCTEMa KOH-
TPOJIi U OLCHKH aKaJeMHYEeCKOH aKTHBHOCTH. I103TOMy HacTOATENbHO PEKOMEHIYETCs TILATEeIbHO
npopabaThIBaTh MaTEpHall AUCLUILUIAHEI TIPH CaMOCTOSTeNIbHOH paboTe, y4acTBOBaTh BO BeeX (opmax
00CyKIeHHs H B3aUMOJIEHCTBHS Ha MIPAaKTHYECKMX 3aHATUSAX B IEJX JYYIEro OCBOSHUS MaTepHana u
MONMYy4YEHHA BBICOKOH OLIEHKH I10 pe3yiabTaTaM OCBOCHHA OHCLMITITHHBIL.

BhINoIHEHHE CAMOCTOATENbHONW paboThl MOAPa3yMeBaeT MOArOTOBKY K NPAKTHYECKUM 3aHSTH-
M, K pyOeXHbIM KOHTPOJISIM, TIOATOTOBKY K 3a4€TaM U 9K3aMEHY.

PexoMen iyeMas TPYI0EMKOCTh CAMOCTOSATENIbHOH paboThI IpeCTaBIeHa B Ta0IHIIE:

PexoMeHIyeMblil pesKHM caMOCTOATEeIbHOM PaboThI

6




HaumeHoBanue BHAA Pexomenayemasi TpyA10eMKOCTh, aKa/l. Yac.
CaMOCTOATEILHOM paﬁoT],l 1 cemectp 2 ceMecTp 3 cemecTp 4 cemecTp
Sﬁ:}:}:lrzon’renbnoe H3y4YeHHe TeM JHCIH- 54 54 2 17
[TpuHIMnE KnaccuGUKaLuy COTIAaCHBIX 18 2 X 3
3BYKOB.
[IpuHIMNEBI Knaccu(UKAIK TTIACHBIX 3BY- 18 3 = "
KOB
WMHTOHALIHA CI0KHOCOYHMHEHHBIX H CIIOXK- 18 . y 3
HOTIOAYMHEHHBIX NPEJIOKEHHMN.
OCHOBHBIE HHTOHALIMOHHBIE MOJIETH H UX : 54 26 :
Kkiaccudukanms.
Y mapenue B npeuiokeHuH. TUIBI yaape- : _ & 5
Hu#. Temn u puT™ pedn.
CTHUIHCTUYECKOE UCIIOIb30BaHUE HHTOHA- £ 3 = 6
IUH.
CTuay IPOU3HOIIECHHS U UX Ki1acCu(puKa- . 5 3 6
5.
IMoAroToBKA K NPAKTHYECKHM 3aHATHAM 16 16 12 12
(mmo 2 4. na xaxoe I13)
IMoaroroBka Kk pydeskHbIM KOHTPOJISAM 4 4 4 4
(mo 2 4. na xaxeii PK)
IloaroroBKka K 3K3aMeHY 27
IloaroToBKa K 3a4eTy 18 18 18
Bcero: 92 92 60 60

6. ®OHJ1 OIEHOYHBIX CPEJICTB JJIs1 ATTECTALIMH IO JUCIUIIJINHE
6.1. [lepeyeHsb OLIEHOYHBIX CPEICTB
1. BalulbHO-pEHTUHTIOBAs CHCTEMA KOHTPOJIS M OLIEHKH aKaJleMHYeCKOM aKTHBHOCTH CTyAeHTOB B KI'Y
2. Ilpumepsl 3ananuii K pybexuasmM koHTpossiM Ne 1, Ne 2 (1o cemecTpam)
3. Bonpoch! k 3aueTaM H 3K3aMeHy (10 ceMecTpam)

6.2. Cucrema 0a/UIbHO-Peli THHIOBOM OLIeHKH PadoThl CTYIEHTOB IO MHCHHIIHHE

1 1 2 cemecTp

Texyuii KOHTPOJIb POBOJUTCS B BHJIE KOHTPOJIA paOOTHI Ha MPAKTHYECKHUX 3aHATUSIX!

- paboTa Ha IIPaKTHYECKHX 3aHATUSX — /10 40 GamoB (10 5 6aIoB 3a IPAKTHIECKOE 3aHATHE — 8
3aHATHI 110 2 aKaJieM.4aca).

PyGeskHble KOHTPOJIH TIPOBO/ATCS Ha 4-M 1 8-M NPaKTHIECKOM 3aHATHH B IUCbMEHHOH (opme:

PyGexuprit KoHTpoab Ne 1 — 10 15 6aiios;

Py6esxubiii KoHTpoIb Ne 2 — 1o 15 Gaios;

3auyert — 10 30 6amnoB.

3 u 4 cemecTp

Texkymuii KOHTPOJIb IPOBOJUTCS B BUJIE KOHTPOJIA pabOThl HA MPAKTHIECKUAX 3aHATHIX !

- paGoTa Ha NPaKTHYECKUX 3aHATUSX — 10 42 GamioB (10 7 6amioB 3a MPaKTHYECKOE 3aHATHE — 6
3aHATHI 110 2 aKaJaeM.qaca).

PyGeskHbIe KOHTPOJIH IPOBOSATCS HA 3-M U 6-M IPaKTHYECKOM 3aHATHM B IACHMEHHO#M (opme:

Py6esxubiii KOHTpob Ne 1 — 1o 14 6amios;

PyGexublii KOHTposb Ne 2 — o 14 6anios;

3ager / Dx3amMeH — 10 30 Oamos.




Jia nonycka K IpOMEXYTOYHOM aTTecTalMM (3a4eTy, 3K3aMeHy) CTYJAEHT J0JDKEH HadpaTh 1o
UTOraM TEKYILEro ¥ pyoexHoro KOHTpos He MeHee 50 6anos.

Jlis nomnyueHus 3a4era W/WIH 3K3aMEHAllMOHHON OIEHKH «aBTOMAaTHYECKH» CTYIEHTY HeoOXo-
IUMO HabpaTh cleayloliee MHHUMAIbHOE KOMHYECTBO 0aUIOB 110 MTOraM TEKYIEro ¥ pyOexHOro
KOHTPOJIS:

- 61 GaJu1 U1 NOJYyYECHHUS 3a4eTa;

- 68 114 nosydeHus «aBTOMAaTHYECKN» OLICHKH «yI0BJIETBOPHTEILHOY.

ITo cornacoBanmIoO C MpenoaaBaTeieM CTyaeHTy, HabpaBuieMy MUHUMYM 68 6aiioB, MOTyT
ObITH 100aBIIEHBI IOMOIHUTEIbHEIE (OOHYCHBIE) OaJLIBI 32 aKTHBHOCTh HAa KOHCY/IbTAIMSX, AKTHBHOE
ydJacTue B Hay4HOH U METOJHUYECKOi paboTe, OpUTrHHATBHOCTD IPUHATHIX PEIICHUH B XO/E BHITIOIHE-
HHS NPAaKTUYECKHX, 33 YIaCTHE B 3HAYMMBIX Y4€OHBIX U BHEY4EOHBIX MEPONIPUATUAX Ka(eapsl U BBI-
CTaBJIEHA 33 DK3aMEH «aBTOMATHYECKH» OLIEHKA «XOPOILIO» UITH OTIUIHON.

B ciydae ecnu K IpOMEXYTOYHOM aTTecTaluu (3a4eTy, 3k3aMmeHy) Habpana cymma meHee 50
OawioB, CTyAeHTY HeoOX0auMO HaOpaTh HEOCTAIoNee KOJHUEeCTBO 0alyIOB 3a CYET BEHINIOJIHEHUS JI0-
NIOJIHUTENBHBIX 3aJJaHUiA, 10 KOHIIa NocieHel (3aueTHo#) Henenu cemecTpa. Ilpu 3Tom Heo6xoaumo
npopaboTaTs MaTepuall BCeX MPOMYIIEHHBIX NPAKTHYECKUX 3aHATUH.

@DOopMBI JOTIOTHATEILHBIX 3aJaHii (Ha3HAYAOTCS MPEroaBaTeNIeM):

- BBINIOJIHEHHWE W 3alllATa MPOMYIIEHHOrO NMPAKTHYECKOTO 3aHATHS (IIpH HEBO3MOKHOCTH JO-
MOJIHUTENBHOTO MPOBENCHUS TIPAKTHYECKOTO 3aHATHS MpenojaBaTellb ycTaHaB/IMBaeT (GopMy HOIOJI-
HUTEJILHOTO 3a[JaHHs 110 TEMATHKE MPOMYIEHHOT0 3aHATHS CAMOCTOSITENIBHO) — 110 8 GaioB.

JIukBUaaIMs aKaJeMUYECKUX 3a]I0JDKEHHOCTEH, BO3HUKIIUX W3-32 Pa3HOCTH B YUEOHBIX ITaHAX
NpH TIEPEBOAE HMIIM BOCCTAHOBJICHHH, IMPOBOIMUTCH NYTEM BBINOIHEHHS JONOTHHUTEIBHBIX 3aJaHHMH,
¢dopma 1 00BEM KOTOPBIX ONPEENIAETCS MPENOoiaBaTeNEM.

Kpurtepun nepecuera 6ajijioB B TPaJULIMOHHYIO OLEHKY I10 UTOTaM TEKYIIEro, pyoeKHOro KoH-
TPOJISI U IPOMEKYTOYHOM aTTECTAllUH 110 TUCIUILITHHE:

- 60 u MmeHee 6aJUI0B — HEYIOBJIETBOPUTEIBHO (HE 3a4TEHO)

- 61...73 — yIOBIETBOPHUTENBLHO (3a4TEHO)

- 74...90 — xoporo (3a4TeHo)

- 91...100 — oTugHO (3a4TEHO).

6.3. [Ipoueaypa olleHHBaHHUs Pe3yJILTATOB OCBOCHHS M CIHIIHHBI

PyGesxHbie KOHTPOIIU MPOBOJATCS B hopMe nuchMeHHOM paboTsl. IIpenosasarens OLieHHBAET B
Hamtax pe3yibTaThl IPOBEPOYHOI pabOThI KaXI0r0 CTYJEHTA 10 KOJIUYECTBY NPaBUIIbHBIX OTBETOB M
3aHOCHUT B BEJIOMOCTh y4eTa TeKyIeH yCIIeBaeéMOCTH.

Ilepen npoBemeHHEM KaXa0ro pyOeKHOrO KOHTPOJS MperojaBaTeib IpopadaThiBaeT Co CTy-
JIEHTAMHU TIPEJUIOKEHHBIN CIMCOK BOTIPOCOB H3 COOTBETCTBYIOIIUX pa3/elIoB NUCLHMIUIMHBI B (hopme
KpaTKO# JMCKYCCHH.

DK3aMeH M 3a4eT MPOBOAMUTCS B TPAIMIMOHHON ycTHON (opme, OMIIET BKIIIOYAET 2 BOIPOCA.
OTBeT Ha Kbl U3 BOMPOCOB olleHuBaeTcs ot 1 1o 15 6amnos. KommyecTso 6aiioB no pe3ynabraTtam
9K3aMeHa COOTBETCTBYET MOJHOTE OTBETA CTY/IEHTA Ha BONPOCH! OMjIeTa U J0NOJIHUTEIBHEIE BOIIPOCHL.
Bpemsi, OTBOZMMOE CTYIEHTY Ha 3a4eT W/HIIM K3aMeH, cocTaBisieT 1 actpoHomudeckud yac (40 mu-
HYT Ha OATOTOBKY, 20 MHHYT Ha OTBET).

Pe3ynpTaThl TEKYIIETO KOHTPOJIS YCIIEBAEMOCTH, 3a4eTa U/UIIN 9K3aMeHa 3aHOCATCS Ipenoja-
BaTeJIEM B COOTBETCTBYIOUIYIO BEIOMOCTH, KOTOpas CHA€TCs B OPraHM3allMOHHBIM OTIEN MHCTUTYTA B
JIeHb 3a4eTa W/MWJIH 3K3aMEHa, a TaKKe BBICTABJISIIOTCA B 3a4E€THYIO KHHXKKY CTYJEHTA.

6.4. [IpuMepbl OLEHOYHBIX CPEACTB JIsl pyOe/KHbIX KOHTPOJIeH, 324€TOB H JK3aMeHa

I[IpumepHBIe BONPOCHI K 3a4eTy
1 cemecTp




. What is a syllable?
. What sounds can form the ‘peak’ of a syllable?
. What sonorous sounds are syllabic?
. What are the two possible ways to pronounce a word with a
vowel-letter preceding a sonorant?
. When does a sonorant lose its syllabic character?
. Why is it important to know the syllable boundaries in a
word?
7. Where does the syllable boundary go in words with an inter-
vocalic consonant? Give reasons and examples.
8. What is the peculiarity of the syllable boundary with an inter-
vocalic consonant preceded by a vowel?
9. How would you find the syllabic boundary in a word with
intervocalic combinations of consonants? Give examples.
10. What is the generalized formula of a syllable structure?
11. What pronunciation habits of Russians can interfere with cor-
rect syllable division in English?

- GO B

= R4

2 cemecTp

- Enumerate the main sentence types in English.

2. What patterns do the English use with statements to make
them complete, definite or final.

3. If you want to sound soothing, encouraging or questioning
what patterns would you use in statements? Give your own
examples.

4. How does the use of the Fall-Rise change the common mean-
ing of a statement? Illustrate it by your own examples.

5. Suppose you ask your friend about something and want to
sound friendly or sympathetically interested. What patterns
would you choose for that purpose?

s

6. By what patterns is the business-like interest expressed?

7. What can you say about the intonation of echoing or repeat-

ed special questions? Give your own examples.

8. Why are general questions often called ‘Yes-No’ questions?

9. What are the most common intonation patterns for general

questions?

10. If you want to put a general question as a subject for urgent
discussion or a serious suggestion what patterns would you
prefer for the purpose?

11. How would you subdivide imperatives from the pomt of
view of the attitudinal meanings expressed in them? Give
the contrasted pairs with command-request intonation.
Show how the meaning is changed.

12. How are the emphatic exclamations pronounced?

13. Suppose you are not very much excited. How would you
exclaim in response to something not unexpected to you?

3 cemecTp
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10.
L1
12.

13.
14.
15
16.

17.
18.
19:
20.
7]
22:
23
24,

1. What determines the choice of the final terminal tone?
2. Explain the use of the low rising tone in the sentence:

‘ Sometimes | I Vcome 'home ,early.’ .
What other tone can be used instead of the Low Rise?

3. Give examples to illustrate the relationship between the into-
nation group division and the meaning of the sentence in
English and in Russian.

4. Explain the difference between the meaning of the sentences:

‘I'll A\come to your 'place to,morrow.’
‘I'll 2 come to your ,place, | to,morrow.’

5. How can you explain the difference in meaning of the follow-
ing sentences?

‘They “*sell ,gloves, | ,hats, | scarfs.’
‘They ~sell ,gloves, | ,hats, | ,scarfs.’

6. Suppose your fellow-student pronounces both parts of the
disjunctive question with the low falling tone in all the con-

texts. Tell him how the difference in meaning of these ques-
tions brings about changes in terminal tones.

IIpuMepHBIe BONPOCHI K IK3aMeHY
4 cemecTp

What is speech tempo?
What degrees of speech rate do you know?
W hat determines the average rate of utterance?
What is speech rhythm?
What are the characteristic features of English rhythm?
How does the English rhythm differ from Russian?
What is a rhythmic group?
Speak on linguistic and extra-linguistic factors. What is the difference between them?
How did phonostylistics come into existence? What does the term “phonostylistics" suggest?
Speak on the status of phonostylistics. Why is there no general theory of phonostylistics so far?
What is the essential characteristic of phonostylistics? Give a definition of the phonetic norm.
What is the correlation between the norms and the actual speech behaviour used? Give examples
of phonetic synonyms.
What is the scope of euphonology? Why is it important?
Speak on sound symbolism. Give examples of your own.
Give examples of stylistic devices conveyed by phonetic expressive means.
Why does a person speak differently on different occasions? What determines the choice of a
speech style?
Speak on interrelation of intonation with verbal and nonverbal contexts.
Give a definition of an intonational style.
Compare intonational and verbal style categories. Where do they overlap?
What imposes restrictions on the speaker's choice of an intonational style?
Speak on intonational styles distinction. Give semantic characteristic of every style.
What is the difference between informational and scientific styles? Give examples of their usage.
Compare declamatory and publicistic styles. In what spheres are they used?
What is the essential characteristic of familiar style? Where does it occur? Compare it with the
other four style categories.
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25. Speak on speech typology/ Why is it important to take into account speech typology when
analysing intonational styles?
26. How is each intonational style manifested from the point of view of speech typology?

IlpamepHbIii nepeyeHb BONPOCOB K PyOeKHOMY KOHTPOJIIO:
1 cemecTp

PyGexnbiii kKoHTpoJb Nel
1. O6BsACHNTE U MOKAXKHTE Ha IIPUMepax pasiudus B apTHKY/ISIMH TiacHsIX [3:] u [e], [3:] u [o:].
2. B 4eM coCTOMT 0COOEHHOCTH TIPOM3HECEHHUsI IIIAacHOro [3:] mocie ry6Ho-ryGHOro coHanTa [w] u
nepes coHasToM [1]?
3. B yem 3aKimoyaeTcs CX0CTBO apTUKYNALNH sipa audTonra [eu] u riacHoro [3:]?
4. Tlokaxnute Ha MpUMepax, 4TO IIacHBIe [3:] W [eu] MOryT COXpaHSThH MOJHOE KayecTBO B Ge3ymap-
HOM CJIOTE.
5. OObscHHTE M MOKaXHTe Ha NpHMepax OCOOSHHOCTH NPOU3HECEHHs] COYETaHWi TIIACHBIX [aid],
[aus], [aua].
6. laiite npuMepsl BapbHPOBAaHUS Ka4eCTBa HEHTPAJBHOTO IIIACHOTO B 3aBUCHMOCTH OT €0 IOJIOMKe-
HHUS B CIIOBE.
7. lloka)xuTe Ha pUMeEpax, 4TO aHriIHMHckue rnacHsie [u:], [u], [2:], [0] MOTYT coXpaHsATh MOJNHOE Ka-
4ecTBO B Oe3ynapHOM ciiore.

Py0exHbIii KOHTPOJb Ne 2,

1. TlokaxkuTe Ha MpHMepe MapHBIX MPOTHBONOCTABICHHMIT CIIOB, YTO pa3H4ue MEXIy TIacHeIMHU [g],

[f] B aHrImMICKOM SI3BIKE BBITIOJIHSET CMBICJIOPA3IMYUTENBHYIO POIIh.

2. Jokaxure, 4T0 pasinuue Mexay [g] u [f] He sBuseTCs TONBKO KOJHYECTBEHHBIM.

3. IlokaxxuTe Ha NpUMEpax, YTO IUTHTEIEHOCTD 3By4aHHsl [JIACHOTO B pe4H (JOJITOro MM KpaTKoro) He

TIOCTOSTHHA.

4. YxaxxuTe Ha 0COOEHHOCTH apTUKYJISLUH H YHOTpeOJIeHus: HeUTPaIbHOTO TJIacHOrO [3].

5. VKaxxuTe Ha 0COOEHHOCTH NPOM3HECEHHUS 3BOHKHX H TJIYXHX COTJACHBIX. [IpMBEIHMTE KOHKpETHbIE

npumepsl. ITokakute, Kak JIMTEILHOCT 3ByYaHHUSI IJIACHOTO 3aBHCHT OT MOCJIEAYIOIIErO COrIACHOTO.

6. ITokaxute Ha IpUMepax, KaK MEHSETCS B peyH JJIMTENbHOCTh COHaHTOB [m], [n], [1]. Vkaxure, or

4ero 3aBUCUT BapbUPOBAHHE JUIUTEILHOCTH COHAHTOB.

7. OOBsICHUTE M NOKaKUTE Ha NIPUMEPAX XapaKTep aCCHMMIIALMU Ha CTBIKE COTJIacHbIX [d, g, s, Kk, t] u

ryOHO-TYOHOTO COHaHTa [W]. YKaxkuTe, B KaKUX MO3HMILMAX aCCHMUWIALINA BRIpa)KeHAa HanboJIee CHILHO
2 ceMecTp

Py6e:xHblii KOHTpOabL Nel

1. Ilokaxxure Ha mMpHMepax, YTO cilyxeOHble ((YHKIHOHATbHBIE) CIIOBA MOTYT COXPAHATH IMOJIHYIO
(opmy B 6e3yaapHOi MO3ULIHK BO (pa3se.

2. OnunmmTe XapakTep H3MEHEHHs BBICOTHI IOJIOCA HA SAEPHOM ciiore (pasbl MPH BHICOKOM / CPeIHEM
/ HU3KOM BOCXOJSIIEM TEPMHUHAIBHOM TOHE. YKaKWTE PasiHuis B pealu3allid JaHHOrO KHHETHYE-
CKOTO TOHA B 3aBUCHMMOCTHU OT HAJHYHS WIH OTCYTCTBHS 3asAAE€PHBIX CIIOTOB.

3. YKa)XxuTe OCHOBHOE 3Ha4E€HHE BBICOTHBIX Pa3HOBHIHOCTEH BOCXOAIIEro ToHa. JlaiiTe mpuMephl X
yroTpebaeHus.

4. Jlalite IpUMepH! U3BECTHBIX BaM BapHAHTOB HHTOHALMOHHON CTPYKTYPHI MOJHBIX ¥ HEMOJHBIX 00-
nmx BonpocoB. [Tpoananu3upyiite pasiiuuus MeXIy HUIMH C TOYKH 3peHHS (OPMBI U 3HAYEHHUS.

5. Jlaiite npuMepsl ynoTpeOIeHns: BRICOKOI0 BOCXO/ISIIEr0 TOHA B IOBECTBOBATEIBHOM (hpase.

6. CpaBHuTE ynoTpeOGIcHNE TEPMHUHAIBHBIX TOHOB B JIByX YacTsAX allbTEPHATHBHOTO M pa3eIMTElIb-
HOT'O BOIPOCOB.

7. O6bCHUTE U OKAXHUTE HA TIPUMEpPaX 0COOEHHOCTH MPOU3HECEHHS MPEIOroB: a) B KOHEYHOMH I10-
3UIIHM B CHENHaJbHBIX Bompocax; 0) mepen Oe3ymapHbIM MECTOMMEHHEM B KOHEYHOW ITO3MIMH BO

hpasze.
Py0exHblii KOHTPOJIb Ne 2.
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1. OObsCHHTE U MOKAKUTE Ha TIPHMEPAX OCOOEHHOCTH IPOM3HECEHHS COUETAHMI 3BOHKHX M [UIYXHX
COIJIAaCHBIX B aHTJIMHCKOM SI3EIKE.

2. Iloxaxxute IBOMCTBEHHOCTh HUCXOAIIE-BOCXOSAIIETO TOHA 10 OPME H MO 3HAYSHHUIO.

3. OOBACHHTE M MOKAKHUTE HA TIPUMEPAX PasTHuhs B PEalH3alii HECXOAIE-BOCXOAIIEr0 TOHA B
3aBHCHMOCTH OT HAJIMY¥s MM OTCYTCTBHSA 3aA€PHBIX CIOTOB B HHTOHALMOHHOM IPyIIIIE.

4. Jlaiite npumeps! ynoTpeG/IeHNs HHCXO/SIIE-BOCXOSIIEr0 TOHA B PA3IMUHBIX THIAX BBICKAa3biBa-
HHAH. JIOKaXHTe, YTO KOHKPETHBIH CMBICI HMIUIMKALWH, NIEPEIABAEMOl JTaHHBIM TEPMHHAILHBIM TO-
HOM, 00YCIIOBJIEH KOHTEKCTOM.

5. JlaiiTe MpUMephl pa3IHYHBIX aKIEHTHBIX THIIOB AaHMIHHCKHUX CIIOB.

6. Ilokaxute, Kak MEHSETCS aKIEHTHAs CTPYKTYpPa CIIOBA IO BIMSHHEM PUTMHYECKOH OpraHM3aIiy

¢dpasbl.
7. CpaBHHATE HHTOHALOHHYIO CTPYKTYPY CHELHATBHOIO BOIPOCA C HHTOHAIMOHHON CTPYKTYPOi 10~

BECTBOBaHMH U OOIIUX BOIPOCOB.
3 cemecTp

PyGexuplii KoHTpoJb Nel
Transcribe and intone.

1 — As far as | know, you've passed all your entrance exams with
excellent marks. So you are a ‘student now, | ‘aren’t you?
— Yes, but what about you?

2. — Will you show me some rings, please?
— Certainly, sir. What sort of rings do you want to see?
— Wedding-rings, please.
— The 'lady -isn’t \with you, | ‘is she? Do you know the size of
her finger?
3. — The 'English iclimate is 'very \changeable, | ‘isn’t it?

— Oh, yes, you never know what the weather will be like next
hour. '

Planning a Holiday

— I 'say, § 'what are ‘you and your sister E 'going to 'do for your
*holiday this ,year?

— ,Well, g [ 'don’t \know. I should ‘like to ,take my ,sister gfor a
'tour a'broad. 'What are \you ,doing?

— 'We shall go to the “sea I ex pect, | for \part of the ,time 2 ‘anyhow.
— '"Where do you \go, as a ,rule?

— We’ve 'tried ‘many sea-side ,places 5 on the 'east and ‘south
coasts. 'On the ‘whole, g I 'think we pre'fer the ,south.

— '"What do you ,do? 'Take ,rooms % or 'stay at a hojtel g -or \what?

—"We’ve 'done ‘both, gand Vthis *year 5 we are 'taking a 'furnished
shouse. 'Why don’t ‘you make ,up your ,mind ; to “join us? 'Find
a *house *near,by E and 'make a 'large \party. It'll be 'great \ fun.

— For my ‘own, ,part g I should ‘love it. I'll 'talk it *over with my
\sister, g and 'see -what she thinks about it.

— ‘Do § and 'let me Jknow § as 'soon as you ‘can.
— ‘Right. I wwill.
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Py6exnplii KoHTpoab Ne 2.

Transcribe and intone.

At the Seaside

'When we were ,children, | we 'used to cn\ joy | 'playing on the
,beach, | ,makmg ,castles $ and forts $ and 'channels in the \sand.
I ex, pect you did the ,same gwhcn you were ,young, | because it’s

“really one of the ;most de'lightful ,holidays for \children. We used
to ‘love E playving about on the \,sand | and 'paddling in the ,water |
and -getting 'splashed by the waves." Sometimes, g we’d i1get our

‘clothes ,wet, | and Nursc would 1get "very ‘cross | and itell us we
;oughtn’t to have 1gone 'so far into the \water.

Helen:

Jim:

Helen:

Jim:

Helen:

Jim:
Pat:
Tom:

Pat:
Jim:
Pat:
Jim:
Tom:

Lunch in the Garden

'Isn’t there 'anyone at ;home?

I'll 'knock a'gain, ,Helen. 'Everything is ‘quiet. I'm ‘sure
there’s ;no one at /home.

But “that’s im'possible! 'Pat and '"Tom in*vited us to
‘lunch. 'Look through the ‘window. 'Can you ,see
anything?

'Nothing at \all.

'Let’s “try the ‘back ,door.

‘Look! 'Everyone’s in the ‘garden!

Hallo, Helen! Hallo, Jim!

'Everybody 'wants to have 'lunch in the ‘garden. It’s 'nice
and ‘warm out jhere.

'Come and 'have something to ,drink.
‘Thanks, ,Pat. '"May I have a 'glass of ,beer, " please?
‘Beer? There’s ‘none ,left. You can 'have some ‘lemonade.
‘Lemonade?
‘Don’tbe,lieve her, *Jim. She’s “only "joking. '"Have some
,beer.
4 cemecTp
Pybexubiii kouTposanb Nel

What is speech tempo?

What is speech rhythm?

What are the characteristic features of English rhythm?
What is a rhythmic group?

Speak on the status of phonostylistics.

PyGexHblii KOHTPOJIBL Ne 2.

Give a definition of an intonational style.
Speak on intonational styles distinction.
Give semantic characteristic of every style.
Speak on speech typology/

How is each intonational style manifested from the point of view of speech typology?
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6.5. ®oH 01IEHOYHBIX CPEICTB
Ionueiii 6ank 3amanuit 11 Tekymero, py6eKHbIX KOHTPOJIEH B MPOMEKYTOIHOH aTTeCTaIuy
10 AUCLHUIUIAHE, IIOKA3aTe/IH, KPHTEPHH, IIKAJIbI OLICHUBAHUA KOMIIETEHIHN, METOIHYECKHE MaTepHa-
JIBI, OMPENETAIONHE IPOLEIyPhl OLCHUBAHMs 00pa30BaTEIbHBIX Pe3yJIbTATOB, IPUBEAEHEI B yueOHO-
METOIUYECKOM KOMILJIEKCE TUCITUIUIHHEL

7. OCHOBHAS 1 JOIIOJITHUTEJIbHASI YYEBHASI JINTEPATYPA
7.1. OcHoBHas yueOHasi IHTEpATYpa
1. Apaxun B.JI. [IpakTuyeckuii Kype aHrmmiickoro sseika. 1 kype. 2 Kkype. M., Biazoc., 2000
2. Kapresckas, E. b. TTpaktuyeckas (poHeTHKa aHITHIICKOTO s13bIKa [DNEKTPOHHBIH pecypc]: yaeGHUK
/ E. b. Kapnesckas, JI. JI. PakoBckas, E. A. Mucyno, 3. B. Ky3pmurkas - Munck: Beimn. mk.,
2016. — Noctyn u3 OBC «KoHCynBTaHT CTyneHTax.
3. Cokonosa M.A. Tlpaktudeckas GoHeTHKa aHTI. 53.: YYeOHUK JUIS CTYJEHTOB, O0YYAIOIUXCS 10
HaIpaBJIeHHIO U crienHanbHoCTH «Punonorus»/M.A. Cokonosa u ap.-M.:Bnamoc,2003.
7.2. lonoaHuTeIbHAS y4eOHAs IUTEpATYpPa
1. Jlybosckmit 10.A. Aurimiickas KoMMyHHKaTHBHas (poHETHKA [DIeKTPOHHBI pecypc] @ yueb. mo-
codue / YO.A. Jly6osckuit, 5.5. Jlokyro, JL.H. [Tepesikuna. - 2-¢ u3n., crep. - M. : ®JIMHTA,
2019. - 558 c. — loctyn u3 OBC «KoHCYIBTaHT CTyIEHTaY.
2. IlpaxTtiaeckas (OHETHKA aHTJIHICKOTO SI3bIKA JUIS IPOABUHYTOTO STana o0ydeHus : yueGHOe mo-
codue / E. b. Kapuesckas, E. A. Mucyno, JI. J. Pakosckas ; nox o6mr. pen. E. B. KapreBckoit. -
4-e u3n., ucnp. u gor. - Mocksa : Dxemo, 2009.
3. Hancock. English Pronunciation in Use. Cambridge University Press, 2003

8. YYHEBHO-METOANYECKOE OBECIIEYEHUE
CAMOCTOSTEJNBHOU PABOTHI OB YYAIOIIUXCSI
1. Y4ebHO-MeTonMYEeCKHE PEKOMEH ALY [T OPTaHH3AlUH CAMOCTOATENBHON PabOTHI CTYIEHTOB 110
mucrumine «Muoctpannsiit a361k» / Coct. M.B. CaBenbeBa (Ha npaBax pyKOIHCH).
2. V4eOHO-METOMUECKHE PEKOMEHIAIHNHN Uil paGoThl HA MPAKTHYECKHX 3aHATHAX IO AUCIHUILIAHE
«Muoctpanselif s361k» / Coct. M.B. CaBenbeBa (Ha npasax pyKOIHCH).

9. PECYPCBI CETU «<MHTEPHET»,
HEOBXOJIUMBIE JIUIs1 OCBOEHUS TUCHUIIJINHBI
http://www.classes.ru
http://www.usefulenglish.ru
http://www.tv-english.ru
http://www.easyenglish.com
http://www.English-na-5.ru
http://www.english-globe.ru
http://www.english-german.ru
http://www .study-english.info
http://www .learningenglish.bbc.co.uk

10. ”FHOOPMAIIMOHHBIE TEXHOJIOTI'UH, TPOTPAMMHOE OBECIIEYEHUE
U UHO®OPMAIIMOHHBIE CITPABOYHBIE CHUCTEMBI
1. OBC «Jlaub»
2. ObC «KoHCYyNbTaHT CTyIEHTa»
3. 9BC «Znanium.com»
4. «['apaHT» -CIIPaBOYHO-IPABOBAs CHCTEMA

11. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCITUIIJINHBI
MarepuanpHo-TeXHHYECKOE 00ecIeueHne 0 pealn3aliy AUCIHIUIAHBI OCYIIECTBIISIETCS B CO-
orsercTBHHU ¢ TpedboBanusmu @I'OC BO no nanHoit 00pa3oBaTenbHOM IporpaMMme.
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