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1. OFBEM U CHUIIVIUHBI

Bcero: 10 3auetHas enuauna Tpynoemkocts (360 akanem.dac.)

Ounas dopma obyueHust

Ha Bcio Cemectp
Bun yuye6GHoii pabotsl JMCLH-

sy 1 2 3 -
AyAHTOpHBIE 3aHATHS (KOHTAKTHas pado-
Ta ¢ mpenojaBartejieM), BCero 4acos 112 32 32 24 24
B TOM 4YHCJIE:
Jlexin - - - - -
IIpakTHYECKHE 3aHATHS 112 32 32 24 24
CamocroaTenbnas paboTa, BCero 4acos 248 76 76 48 48
B TOM 4HCJe:
IToaroToBka K 3K3aMeHy 27 - - - 27
IToaroroBka k 3auery 54 18 18 18
Jpyrue BH/1bl CAMOCTOATENBHOMN paboTh 167 58 58 30 21
Bujg npoMekyTOYHOI aTTECTANMH 3aver, B Sancr S | Bioniaen

IK3aMeH
O0mast TpyA0eMKOCTh THCHHILIMHBI H 360 108 108 7 7
TPYAOEMKOCTE 110 CEMECTPaM, HacoB
O4Ho-3204Has opma 0OydeHHs
Ha Bcro Cemectp
Bun yue6Hoit paboTel JHUCLH-

ILIHHY . 2 3 :
AYAUTOPHBIE 3aHATHS (KOHTAKTHas pabo-
Ta ¢ NpenoJaBarelieM), BCEro 4acoB 56 16 16 12 12
B TOM 4HCJe:
Jlexuun - - - - -
ITpakTuyeckue 3aHATHS 56 16 16 12 12
CamocTrosiTenbHas paboTa, BCEro 4acoB 304 92 92 60 60
B TOM 4HCJe:
IToaroToBka K 3K3amMeHy 27 - - - 27
IToaroroBka K 3aueTy 54 18 18 18
Jpyrue Bujibl cCaMoCTOATENLHON paboThl 223 74 74 42 33
Buj npomMeKyTOUHOM aTTecTaluH 3ayer, Baher Basier Rader s

IK3aMeH

O0mas TpyA0eMKOCTh THCUHILIHHBI H 360 108 108 7 7
TPYA0EMKOCTEL N0 CeMecTpaM, YacoB

2. MECTO JUCIUILJINHBI
B CTPYKTYPE OBPA30BATEJIbHOM IIPOI'PAMMBI

Jucnunimaa «HOCTpaHHBIH S3bIK» OTHOCHTCS K Ga30Boii wactu Ginoka B1. SBuserca o0s3a-

TeJIbHOM TUCLHITIHHOM.

Usyuenne nuCIUIIMABI Oa3HpyeTCsl Ha 3HAHHUAX, YMEHHUAX, HABBIKAX, IIPUOOPETEHHBIX CTY/IEH-
TaMH B CPEJHEH IIKOJIe, a TaK)Ke Ha pe3yibTatax o0y4eHus, chOpMUPOBAHHEIX IPH H3YYEHHH ClIe-

IOYIOIIUX JTUCHHUTIIHH:
- IIpakTrka ycTHOH M MMCHMEHHON Ha OCHOBHOM MHOCTPAHHOM SI3BIKE
= npaKTquCKaﬂ rpaMMaTHKa OCHOBHOI'O HHOCTPAHHOI'O SA3bIKa

PesynpTaThl 00ydeHus O JUCHHUIUTHHE HEOOXOIHUMBI ISl HaTbHEHIIEro YCIENHOrO H3yYeH s
JUCHUIUIMH y4eOHOro 1utana mo HampapiieHu:o 45.03.01 «®Dwuiionorus», B YaCTHOCTH AUCIMIUIAH

npodeccHoHaIbHON HAIPaBIEHHOCTH.




3. IJIAHUPYEMBIE PE3YJIbTATbI OBYUEHUS

Llenpio OCBOEHHS MUCLMILUIAHBI «MHOCTpaHHBIN S3BIKY» SBISAETCS MOJydeHHUe NnpodeccruoHamb-
HOro oOpa3oBaHMs, HEOOXOIUMOrO sl OCYLIECTBIEHHS TEAArOrn4ecKOM JEsATENbHOCTH YYUTENIs
HWHOCTPAHHOTO SI3bIKa, a Takke (HOpMHPOBaHHS OOLIEKYIBTYPHBIX U NMPOYECCHOHANILHBIX KOMIIETEH-
AN,

3ajagyaMy JUCIUIUIHHEI SBJISIOTCS:

- (hopMHpOBaHHE CHCTEMbI 3HaHUH B 00nacTu hoHeTnky, opdorpadyu U JIEKCUKH HHOCTPAHHO-
ro SA3bIKa;

- pa3BuTHE MPO(ECCHOHATBHBIX HABBIKOB 00Y4YEHHs pa3iu4HbIM BU/IaM PEYEBOM JESITEILHOCTH
(ureHue, ayTApOBaHUE, TUCHMO);

- BBIpabOTKA YCTOWYNBBIX HAaBBIKOB yIOTPeOIeHHs SI3bIKOBOTO MaTepHana B chepe NICbMEHHON
M YCTHOM KOMMYHHKALIMH C y4eToM Oymymieil npodeccHOHaIbHOMN JIeITENbHOCTH B y4€OHBIX 3aBe/e-
HHSIX Pa3HOTro THIIA;

- U3y4EHUE TIPAKTUYECKHX M TEOPETHYECKHX OCHOB aHTIIMHCKOTO INPOM3HOIIEHHS, HEOOXOMIH-
MBIX KaK JiJI BRIPAOOTKHM NTPOW3HOCHUTENEHBIX YMEHHMH U HaBBIKOB, TaK M JUIA PACIIMPEHUs JIMHIBH-
CTHYECKOr0 Kpyro3opa;

- BBIpa0OTKAa ¥ aBTOMATH3aIMsI OCHOBHBIX IPOW3HOCHTEIILHBIX HABBIKOB, MX peajln3als B CTH-
JUCTHUYECKH Pa3IHIHBIX PeUYeBBIX CUTYalUsX;

- OCBOEHHE OCHOBHOI TepMHHOJIOTHH B chepe doHeTnku, opdorpaduu u JIEKCHKH OCHOBHOIO
HHOCTPAHHOTO SA3bIKA.

Kommnerenuuu, hopMupyeMbie B pe3yIbTaTe OCBOCHHUS JIUCIUILINHEL:

CIIOCOOHOCTh K KOMMYHHKAIIWK B YCTHON M MHCbMEHHOH (pOpMax Ha PyCCKOM M MHO-
OK-5 CTPAHHOM SI3BIKAX JUIS PEILeHHs 3a]]a4 MEKINYHOCTHOTO W MEXKYIBTYPHOIO B3aHMO-
JIelicTBUA

B pesynbpTare u3yueHHs JUCHUIUITHHEI 00y4aroIuics J0JKEH:

3HaTh:

- OCHOBHBIE METO/Ibl M TPHEMBI PAa3TMYHBIX THIIOB YCTHOM M NMCHMEHHOW KOMMYHHMKALIMH Ha
OCHOBHOM H3y4aeMOM MHOCTPAHHOM SI3BIKE

- OCHOBHBIE METOJBI M TPHEMBl PAa3IMYHBIX THIIOB YCTHOH M NUCHMEHHOM KOMMYHHMKAIIUH Ha
POIHOM $I3bIKE (PYCCKOM S3BIKE)

VMers:

- pemiath 3aJa4d MEXJIWYHOCTHOTO M MEXKKYIbTYPHOTO B3aMMOJEHCTBUS C MCIOJIL30BAHHEM
©a30BBIX METOJOB U IPUEMOB PA3IHYHBIX THIIOB YCTHOH U IMMCbMEHHON KOMMYHHUKAIIMH HA PYCCKOM
1 OCHOBHOM HM3y4aeMOM HMHOCTPAHHOM SI3bIKE :

Bnaners:

- OCHOBHBIM H3Y4a€MBIM HHOCTPAHHBIM S3BIKOM B €r0 JIUTEpPaTypHOi (opme, 0a30BEIMH METO-
JIAMU ¥ TIPHEMAMHM Pa3IMYHBIX THIIOB YCTHOM M MMCbMEHHON KOMMYHHKAIIMH Ha TAHHOM SI3bIKE

- 6a30BLIMH HABBIKAMH PEIICHHUS 33/1a4 MEKIHYHOCTHOTO U MEKKYJIBTYPHOIO B3aUMOIECHCTBUA
C UCMOJIF30BaHUEM OCHOBHOI'O MHOCTPAHHOIO fA3bIKa B MPOIECCe KOMMYHMKALMM B YCTHOM M IHCh-
MeHHOH popmax

4. COJEP)XAHME JUCHHUILJIUHbI
4.1. YyeOHO-TeMaTHYECKHH IJIaH
Ounas ¢popma o0yyeHHst

KoauuecTBo 4acoB
KOHTAKTHOM padoThI ¢ mpe-
Homep pas- nojaBartesieM
PyGex HaumeHoBaHHe pa3neia, TeMbl aK-
y fe1a, TeMbl P ; ];lll: we. | J1abopa-
Jlekuun TOpPHbIE
CKHe
paboThl
3aHATHH
1 cemecTp
BBOIHO-KOPPEKTHBHBIN Kypc (pOHETHKH H
PVBEX 1 1 14
opdorpaduu 0OCHOBHOIO HHOCTPaHHOI'O
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a3bIKa (yacth 1).
Py6esxnbrit konTpons Ne 1 2
BBOHO-KOPPEKTHBHBIN Kypc (OHETHKHM U
PUBERD 2 opdorpaduu 0OCHOBHOTO HHOCTPAHHOT'O 14
s13bIKa (yacth 2)
PyGesxHblii konTposs Ne 2 2
Hmozo 3a 1 cemecmp 32
2 ceMecTp
3 OcHoBHoii Kypc onetHku u opdorpaduu 14
PYBEX 1 OCHOBHOT'0 HHOCTPAaHHOTO 513bIKa (4acTsh 1)
Py6exHblit KOHTpoab Ne | 2
4 OcHoBHOH Kypc oHEeTHKH U opdorpadun 14
PVBEX 2 OCHOBHOT'O HHOCTPAaHHOTO fA3bIKa (4acTh 2)
Py6esxHblil KOHTpONIb Ne 2 2
Hmozo 3a 2 cemecmp 32
3 cemecTp
Kypc npaktuyeckoii (oHeTHKH OCHOBHOIO
5 MHOCTPAaHHOTO fA3bIKa U1 NPOABHHYTOIO 10
PVBEX 1
stana o0ydeHus (yactb 1)
Py6exHbiii konTposib No | 2
Kypc npakTiueckoii poHETHKH OCHOBHOTO
) 6 HHOCTPAHHOIO A3bIKa 7151 NPOJABHHYTOIO 10
aTana o0y4eHus (J4acTh 2)
Py6exHbiil koHTposs Ne 2 2
Hmozo 3a 3 cemecmp 24
4 cemecTp
Kypc npaktuyeckoi (OHETHKH OCHOBHOTO
PYBEXK 1 7 UHOCTPAHHOTO sA3bIKa /71 HPOJABHHYTOTO 10
srana o0ydeHus (4acTh 3)
Py6exnbiit koHTposs Ne | 2
Kypc npaktuyeckoii (pOHETHKH OCHOBHOI'O
BSrERD 8 MHOCTPAHHOTO 53bIKa [U1s MPOJABUHYTOTO 10
sTana ooyuenus (vacthb 4)
Py6exHblit KOHTposb No 2 2
Hmozo 3a 4 cemecmp 24
BCEIo 112
Ouno-3204Has popma o0y4yeHus
KoanuecTBo 4acos
KOHTAKTHOIi pa0doThl ¢ mpe-
Homep pa3- nojaBaTesieM
Pyoex HaumeHoBanure paszjena, TeMbl IMpak-
aena, TeMbl JlaGopa-
Jlexuuu b7 TOpHBIE
CRMe paboTsl
3aHATHH
1 cemecTp
BBOIHO-KOPPEKTUBHBIN Kypce (DOHETHKH H
Pyianl 1 opdorpadus OCHOBHOrO HHOCTPAHHOTO 7
s3pika (gacts 1).
Py0esxub1ii konTposb Ne | 1
: BBOIHO-KOPPEKTUBHBIN Kypc HOHETHKH U
PYERK D 2 opdorpadun OCHOBHOTO HHOCTPAaHHOTO 7
A3bIKa (4acTh 2)
Py6exup1ii KOHTponb Ne 2 1




| | Hmozo 3a 1 cemecmp ; | [Eile |
2 cemecTp
3 OcuoBHOM Kypc (oneTnku U opdorpaduu -
PYBEX 1 OCHOBHOT'O HHOCTPAHHOTO 513bIKa (4acTh 1)
Py0exHbIii KoHTpOnb Ne | 1
4 OcHoBHoI#1 Kypc doneTuku U opdorpaduu 7
PYBEX 2 OCHOBHOT'0 MHOCTPAHHOTO 5I3bIKa (4acTh 2)
PyGexHslii koHTposB No 2 1
Hmozo 3a 2 cemecmp 16
3 cemecTp
Kypc npaktudeckoi POHETHKH OCHOBHOIO
ik 5 HHOCTPAHHOTO 513bIKa U1 MPOIBHHYTOTO 5
srana o0ydeHus (4actpb 1)
Py6exHblii KoHTpoab Ne 1 1
Kypc npaktuyeckoii poHETHKH OCHOBHOTO
P b 6 HHOCTPaHHOTO S3bIKA IS MPOJABHHYTOIO 5
srana o0yueHus (4acTh 2)
Py6esxHbli KOHTposb Ne 2 1
Hmozo 3a 3 cemecmp 12
4 cemecTp
Kypc npakTudeckoi ()OHETHKH OCHOBHOTO
p 7 HHOCTPAHHOT'O SI3bIKa JUIs IPOJABHHYTOTO 5
VBEX 1
srana o0yyeHus (JacTh 3)
PyGesxHb1i KOHTpOb Ne | 1
Kypc npaktudeckoi HOHETHKH OCHOBHOI'O
Pl 8 HUHOCTPAHHOT O S3bIKa JUIs IIPOJABUHYTOTO 5
stana o0y4eHus (yactb 4)
Py6exHsIiii KOHTposIb No 2 1
Hmozo 3a 4 cemecmp 12
BCEI'O 56

4.2. IlpakTHYeCKHE 3aHATHS
1 cemecTp

Tema 1. BBoaHO-KOPpPEKTHBHBIH Kypc (OHETHKH M opQorpaguu OCHOBHOTO HHOCTPAHHOTO
si3bIKa (9acTh 1).

Cormacuse [k, g, t, d, n, s, z, 0, 8, p, b, m]; rnacusie [i, e]; cornacnsie [1, f, v, j]; rmacusii [9].
Accumusiust. [Tonsitue 06 uaTOHAMK. InacHsie [i:,a:, D, u:, 3:, 3v]. Penykima. Urenue aHrTHACKHX
riacHbIX. IlepBblit u BTOpoii THmbI ciiora. Cornacusie [h, [, 3]; rmacusie [o, ®, ei, ai]. TpeTuit T
ciora. IIpaBuna ciorojiefieHus. YAapeHue B ABYCIOKHBIX H MHOTOCIIOXKHBIX CJIOBaX. UTeHue riac-
HpIX gurpadoB B yHapHOM ciore. UTeHHe IacHbIX B HeynapHom ciore. CpaBHuTeNnbHas Tabmmna
AHIIMHACKUX M PYCCKHX INIACHBIX (JOHEM.

Tema 2. BBoAHO-KOPPEKTHBHBI Kypc (oHETHKH M opdorpaguu OCHOBHOTO WHOCTPAHHOI'O
A3bIKa (4acTh 2).

IIpaBHna uTeHus Aurpados au, aw, ou, OW, 0a H HEeKOTOPBIX OyKBOCOUYeTaHHiH. YeTBepThIi THII
ciiora. Urenne GyKBbI a epe/] HEKOTOPbIMH cornacHbMA. Hucxonsme-socxonsamuii ToH. CoueTaHus
riacHeIX [aia, ava]. Yrenue Oyks i 1 y B IV THne ciora. CBoxHas Taliikiia mpaBuil YTEHUS TJIACHBIX B
yerhlpex THmax ciora. CBoaHas Tabsuua MpaBHiI YTEHHA TIacHBIX Aurpados. MHTOHALMSA CIOXKHO-
COYMHEHHOTO TIPEJIOKEHUS. ACCHMUIIATHBHBIE codeTaHus. VIHTOHAUHMS CI0XHOMOJYHHEHHOrO
HpeI0KEHUS :

2 cemecTp

Tema 3. OcHOBHOII Kypc hoHETHKH U opdorpadui OCHOBHOTO HHOCTPAHHOTO A3bIKa (4acTh 1).

Fundamental Intonation Patterns and Their Use Intonation Pattern I (Low PreCHead +) Low
Fall (+ Tail). Intonation Pattern Il (Low PreCJHead +) Descending Head + Low Fall (+ Tail).
Intonation Pattern III (Low PreCJHead +) Low Rise (+ Tail). Intonation Pattern IV (Low Pre[]Head
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+) Descending Head + Low Rise (+ Tail). Accidental Rise. Sequence of Tones. Alternative
Questions. Disjunctive Questions.

Tema 4. OcHOBHOII Kypc GoHETHKH H opdorpadu 0OCHOBHOIO HHOCTPAHHOTO A3bIKa (4acTh 2).

Intonation Pattern V (Low Pre[JHead +) (Descending Head +) Mid[JLevel (+ Tail). Sequence
of Tones. The Simple Sentence. Intonation of Adverbials. Intonation Pattern VI (Low Pre[JHead +)
Fall[JRise (+ Tail). Sequence of Tones in Complex Sentenses. Logical Stress Intonation of Parenthe-
ses. Intonation Pattern VII (Low Pre[JHead +) Falling Head+ Fall(JRise. Intonation of Direct Ad-
dress. Intonation of the Author’s Words. Intonation of Enumeration. Intonation Pattern VIII (Low
Pre[JHead +) Low Head + Low Rise (+ Tail)

3 cemectp

Tema 5.. Kypc npakTudeckoi ()OHETHKH OCHOBHOTO MHOCTPAHHOIO A3bIKa IJIsi TIPOABHHYTOrO
stama 06ydeHus (4acthb 1)

Review of Fundamental Intonation Patterns and Their Use. Intonation Pattern IX. High fall. In-
tonation Pattern X (LOW PRE-HEAD+) RISING HEAD + HIGH FALL (+ TAIL). Intonation Pat-
tern XI (LOW PRE-HEAD + ) FALLING HEAD+ HIGH FALL (+ TAIL).

Tema 6. Kypc npaktideckoil GOHETHKH OCHOBHOI'O MHOCTPAHHOTO fA3bIKa JUIsS MPOIBUHYTOTO
sTana o0yueHus (4acTb 2).

Compound Tunes FALL + RISE. Compound Tunes TWO OR MORE FALLS WITHIN ONE
SENSE-GROUP. Intonation pattern XII (LOW PRE-HEAD + ) HIGH RISE (+TAIL). HIGH PRE-
HEAD

4 cemecTp

Tema 7. Kypc npaktadeckoii GOHETHKM OCHOBHOI'O MHOCTPAHHOI'O S3bIKA JII MPOJBHHYTOIO
sTana obyuenus (dacth 3)

Intonation Patterns and Sentence Types. Sequence of Tones. Sentence Stress. Manifestation of
Sentence Stress. Types of Sentence Stress. Tempo of Speech. Rhythm.

Tema 8. Kypc npakTudeckoi ()OHETHKH OCHOBHOIO MHOCTPAHHOTIO S3bIKa JJIs IIPOJABHHYTOTO
stana oOydeHus (4actp 4)

Phonostylistic .General Considerations. Stylistic Use of Intonation. Intonational Styles. Infor-
mational (Formal) Style. Scientific (Academic) Style. Declamatory Style. Publicistic Style. Familiar
(Conversational) Style. Intonational Styles and Modification of Sounds in Connected Speech.

5. METOIUYECKHUE YKA3AHUSA 1JIs1 OBYYAIOLIUXCA
MO OCBOEHHUIO JUCIIUIIJIMHBI

3a70roM KadeCTBEHHOM TOATOTOBKM CTYAEHTA SBISETCS PEryJIIpHOE IOCENIEHHE MM BCEX
NPaKTHYECKUX 3aHATHH W CaMOCTOSTENbHAs MOJATOTOBKA IyTeM MOBTOPEHHs MaTephala 3aHsTHH.
PekoMeH IyeTcs: OArOTOBUTH BOMIPOCH TIO HESICHBIM MOMEHTaM H 00CYIHTh MX C NPENojaBaTesieM B
HadaJie 3aHATHA B CIENMAIbHO OTBEJCHHOE JUIS JUCKYCCHH BpeMs — 1 akaJeMHM4YecKMd 9ac Ha
HPAKTHYECKOM 3aHSITHH 110 TOT0, KaK MCaTh PYOEKHBINH KOHTPOJIb.

[IpakTHUYeCKHE 3aHATHS COCTOAT M3 METOAUYHON OTpabOTKH MarepHala, MpeIIoKEHHOIO 0C-
HOBHBIM 1TOCOOMEM H/WIIM OCBOEHHOI'O CaMOCTOATENbHO, W Onoka 3ajaHuil Uii (OPMUPOBAHUS H
Pa3sBUTHS A3BIKOBOW M PEYEBOI KOMIIETEHIHH, HABBIKOB H YMEHHUH MPHMEHEHHS MOJIyYeHHBIX 3HAHUH
Ha TIpaKTHKe ((hOHEeTHYECKHe HaBbIKH; YMEHHS FOBOPEHHS, ayIMPOBAHK, YTCHUS, TUCbMA; HaBbIKH U
YMEHHs CaMOpealn3allii U CaMONIPE3EHTAIMH B Pa3IMYHBIX KOMMYHMKATHBHBIX CHTYallHAX COTJIac-
HO TeMaM Kypca). PekoMeH 1yeTcs HCIIONb30BaTh TEXHUYECKHE CPEICTBA Il CO3/IaHus IIPE3EHTalni
C LeNbi0 ObecriedeHns: ONOPhl Ha HAIVIAHOCTh IPH MOJArOTOBKE OTBETA Ha ONpPENCTICHHBIC 3aJaHHsA
10 JUCLUTUIHHE.

JIisi TEKyIero KOHTPOJsS YCIIEBAEMOCTH MO OYHOW M O04HO-32049HOM (opmam oOydeHHs
HCIIONB3yeTcs OaIbHO-PERTHHIOBas CHCTEMa KOHTPOJI M OLEHKH aKaJIeMHYECKOM aKTHBHOCTH.
IT0o3TOMY HACTOATEIBHO PEKOMEHJYeTCs TINATEeIbHO NpopadarbiBaTh MaTepuan AHCLMILIMHBEL IpU
caMOCTOSATENbHOM paboTe, ydacTBOBaTh BO Bcex (opmax OOCYKIEHHS M B3aMMOJCHCTBHA Ha
NPAKTHYECKUX 3aHSTHSAX B IENAX JIYUIIEro OCBOEHMS MarepHaia W MOJy4YeHHUs BEICOKOH OLEHKH T10
pe3yibTaTaM OCBOCHHUS JHCIUILIHHEL.




BEITIOIHEHHE CAMOCTOSTENBHOM paboTHI TOApa3yMeBaET MOArOTOBKY K MPAKTHIECKUM 3aHATH-
SIM, K PyOEKHBIM KOHTPOJIAM, IOATOTOBKY K 3a4€TaM M 9K3aMCHY.
PexoMeH/yeMasi TPYI0EMKOCTb CaMOCTOATENbHON pabOTEI PETICTABIIEHA B Tabnue:

Ounas d)Opl\“la o0yuyeHns

HaumMeHnoBaHHe BHIA

Pexomen

nyemasi TPYA0eMKOCTh, aKaJl. Yac.

CAMOCTOSTEJILHOM paﬁo'n,] 1 cemectp 2 cemecTp 3 cemecTp 4 cemecTp
CamocTosTe/IbHOE H3YYeHHEe TeM THCIH- 2 2 6 ~
IJIHHBI:

TIpuHUKIBI KIACCH(UKALMH COTJIACHBIX 3BYKOB. 10 - - -

[IpuHIMIIb! KnaccH(DHKALMK TJIACHBIX 3BYKOB 10 - - -

WnTOHAIMS CTIOKHOCOUHHEHHBIX H CIIOKHOION- & g 5 ;

YHHEHHBIX NPEIIOKEHHUH.

OCHOBHBIEC HHTOHALIMOHHBIE MOJIEJIH M UX KJlac- - 26 6 =

cu(ukanms.

Vnapenue B npeajioKeHHH. THITbI yIapeHui. : > $ 2

TemI U pUTM PEYH.

CTUIMCTHYECKOE UCIOIb30BAHUE HHTOHALIHH. - - - 2

CTuiy NPOM3HOIIECHUS M MX KJIacCH(UKAIHS. - - e 3

IoaroroBKa K NPaKTHYE€CKHM 3aHATHAM 28 28 20 10

(no2unall3) | (mo2unall3) | (mo2urall3) | (mo I 4nall3)

IMoaroroBka K py0e:kHbIM KOHTPOJISIM 4 4 4 4

(o 24 Ha py0OeK. KOHTPOJIb)

IMoaroroBKa K 3a4eTy 18 18 18 -

IloaroToBKa K 3K3aMeHY - - - 27
Bcero: 76 76 48 48

Ouno-3aounas hopma o0y4eHus

HanmMenoBaHHe BHAA

PexkomenyeMasi TPY10eMKOCTb, aKa/l. Yac.

caMOCTOATEIbHON paboThl 1 cemectp 2 cemecTp 3 cemecTp 4 cemecTp

CamocTosiTe/IbHOE H3y4eHHE TeM JHCIH- 54 54 2 17

IIHHBI:

[IpuHLMIB! KNacCH(UKAIMK COITIACHBIX 3BYKOB. 18 - - -

[TpuHUMIIE! K1accH(UKALMK TIIACHBIX 3BYKOB 18 - - -

WHTOHALMSA CIOKHOCOUHHEHHBIX M CIOKHOMO- 18 ¥ . r

UHHEHHBIX MPE/JI0KECHHIL.

OCHOBHbIE HHTOHAITHOHHbIE MOJE/IH M MX KJ1ac- e 54 26 %

cubuKalus.

Vjapenue B peyIoKeHHH. TUIIbl y1apeHHUH. : 5 _ 5

TeMmm 1 puTM peuH.

CTUIMCTHYECKOE UCTIONB30BAHUE HHTOHALIMH. - - - 5

CTHIH NPOM3HOIIEHHS H HX KIacCH(pUKaLMs. - - - 7

(I:(??:g':gg)xa K NPaKTHYECKHM 3aHATUAM 16 16 12 12

IloaAroToBKAa K py0eKkHBIM KOHTPO.JISIM 4 4 4 i

(110 24 Ha py6esK. KOHTPOIIb)

IMoaroToBKa K 3a4eTy 18 18 18 -

IoaroToBKa K 3K3aMeHy - - - 27
Bceero: 92 92 60 60




6. ®OHJI OIEHOYHBIX CPEJACTB /151 ATTECTALIMU IO JUCHUILIMHE

6.1. IlepeueHb OLEHOYHBIX CPEACTB
1. BanabHO-pEeUTUHIOBAsE CHCTEMa KOHTPOJIA U OLICHKH aKaJIeMHYeCKOl aKTHBHOCTH CTYJIEHTOB
B KI'Y
2. Bank 3anannii kK pyoexnsM KoHTporsm Ne 1, Ne 2 (o ceMecTpam)
3. Bompockl K 3aUeTaM | 3K3aMeHy (1o ceMecTpaM)

6.2. CucreMa 6allIbHO-PEiTHHIOBOl OLeHKH Pad0Thl CTYIEHTOB MO AHCIMILIHHE
Oumnas opma 00y4yeHus:
1 1 2 cemecTp

Texymmii KOHTPOJIb IPOBOJUTCA B BHJIE KOHTPOJIsSi PAO0THI HA NIPAKTHYECKHX 3aHATHSX:

- paboTa Ha TIPAKTHYECKHMX 3aHATHAX — 10 42 6auios (10 3 6aiioB 3a NPAKTHYECKOE 3aHATHE
_ 14 3aHsTHii 110 2 akajeM.daca; 2 3aHATHS 10 2 aKaJeM.4aca - pyOesKHbIH KOHTPOJIB).

PyGesxuble KOHTPOJH TIPOBOJTCS Ha 8-M H 16-M TIPaKTUYECKOM 3aHSTHH B IACHMEHHOU
dopme:

Py6exubiit kKoHTpONb Ne 1 — 10 14 6aiuios;

PyGexHblii KOHTPOIb Ne 2 — 710 14 6aiios;

3aver — 10 30 6asIoB.

3 u 4 cemecTp

Texymmii KOHTPOJIb IPOBOJTHTCS B BHJIE KOHTPOIS PAOOTHI HA NIPAKTHYECKHX 3aHATHAX:

- pab0Ta Ha MIPAKTHYECKUX 3aHATHAX — 10 40 Oamnos (mo 4 6amIoB 3a MPAaKTUYECKOE 3aHATHE
— 10 3amsTHii TI0 2 aKageM.yaca; 2 3aHSTHS MO 2 aKaJeM.Jaca - pyOesKHbIi KOHTPOIB).

PyGeskHble KOHTPOJIH TPOBOAATCA Ha 6-M M 12-M NPaKTHYECKOM 3aHATHH B NUCHMEHHOM
dopme:

Py6exubiit KoHTposb Ne 1 — 1o 1S5 6aunos;

Py6esxublit KOoHTpOIb Ne 2 — 110 15 Ganios;

3ayer / Dx3ameH — 10 30 6amnos.

Oumno-3aouHasi popma o0yueHust
1 u 2 cemecTp

Texyumii KOHTPOJIb IPOBOJUTCS B BUJIE KOHTPO/IS pabOTHI Ha MPAKTHYECKUX 3aHSATHAX:

- paGoTa Ha MPAKTHYECKHX 3aHATHAX — /10 40 GaiuioB (10 5 6aUIOB 32 NPAKTHYIECKOE 3aHATHE
— 8 3aHATHIA IO 2 aKaJleM.Jaca).

PyGexHble KOHTPOJIH TPOBOAATCA Ha 4-M M 8-M NPAKTHYECKOM 3aHATHH B NMHCHEMEHHOMH
dopme:

Py6exubiit KoHTposb Ne 1 — 10 15 Gaiios;

Py6exupiit KoHTposb Ne 2 — 10 15 6asios;

3auer — 10 30 6amioB.

3 u 4 cemecTp

Texyumii KOHTPOJIb IPOBOMTCSA B BHZIE KOHTPOIIS pabOTHI Ha MPAKTHYECKHUX 3aHATHAX:

- paboTa Ha MPAKTHYECKUX 3aHATHAX — 10 42 GaioB (mo 7 6aIoB 3a MPAKTHYECKOE 3aHATHE
— 6 3aHATHIA 10 2 aKa/ieM.qaca).

PyGesxnble KOHTPOJIH MPOBOIATCSA HAa 3-M M 6-M NPAKTHYECCKOM 3aHATHH B MUCHMEHHOI
dopme:

Py6esxHbIii KOHTposb Ne 1 — 10 14 Ganios;

Py6exHbiii KOHTPOIb Ne 2 — 10 14 6asos;

3auer / Dx3amen — 10 30 Oamwios.

Jlns momycka K IPOMEXYTOYHOM aTTecTaluy (3a4ery, 9K3aMeHY) CTYIEHT J0JDKEH HabpaTh 1Mo
WTOraM TEKYIIEro U pyOesKHOro KOHTpons He MeHee 50 6anios.
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Jli1st TIOTyueHMs 3a4eTa W/HIM 3K3aMEHAIMOHHOH OLCHKH «aBTOMATHYCCKH» CTYICHTY HeoO-
XOIMMO HabpaTh CIeIyIoNIee MAHHMAIBHOE KOITUYECTBO OalIoB MO HTOTaM TEKYIIEero U pyOexHOro
KOHTPOJIS:

- 61 Gamn [yig MOTydYEHHs 3aUeTa;

- 68 115 TIONTY4EHNs] «aBTOMATHIECKH) OIIEHKH «YZIO0BIETBOPUTEIBHOY.

TTo COrIACOBAHMIO C IIPETOABATENEM CTYNEHTY, HabpaBuieMy MAHIMYM 68 6a/lIoB, MOTYT
OBITH J00aBIEHB! JOMOJIHUTENbHEIE (OOHYCHBIE) OallIBl 32 AaKTHBHOCTD HAa KOHCY/IbTAIHAX, AKTHBHOC
yJacTHe B HAYYHOI ¥ METOJIMUYECKOH paboTe, OPUFHHANIEHOCTh IPHHSATHIX pelieHnii B X01€ BBINOJ-
HEHMS PAKTHYECKUX, 32 YIACTHE B 3HAYMMBIX yIeOHBIX H BHEYICOHBIX MEPONPUATHSIX Kagenpsl U
BBICTABJICHA 33 3K3aMEH «aBTOMATHUYECKU» OLIEHKA «XOPOILI0)» WU «OTIUIHOY.

B ciydae eciu K IPOMEXYTOUHOH aTTecTaluy (3a4ery, 3K3aMeHy) HabpaHa cymma Menee 50
GauIoB, CTYIEHTY HeoOXOaUMO HabpaTh HENOCTAIONIEE KOJIMYECTBO OAIOB 3a CUET BBIIOIHCHHS
JIOTIOMHUTENBHEIX 3a/aHuii, 0 KOHIA MOCTIeIHeH (3a4eTHOi) Heenu cemectpa. IIpu aTom Heobxo-
MO TIpOpaboTaTh MaTepHa BCEX MPOIMYIIEHHBIX PAKTHIECKAX 3aHATH.

@DopMBI TOTIONHATEIBHBIX 3a]aHAH (HAa3HAYAI0TCS IpernoiaBaTeneM):

- BBINOJHEHHE W 3aI{Ta NPOMYIIEHHOrO MPAKTHYECKOro 3aHATHs (NP HEBO3MOKHOCTH JI0-
TIOJTHUTENIBHOTO TIPOBEIEHNS IPAKTHYECKOTI0 3aHATHS TPETo/laBaTe/lb yCTaHABINBACT dbopmy nomnon-
HHTETBHOTO 3a/[aHKs [0 TEMATHKE IPOIYIIEHHOTO 3aHATHS CAMOCTOATENIBHO) — 10 8 OamIos.

JIMKBHIAIMS aKaJeMHYECKHX 3aI0KeHHOCTEH, BO3HUKIINX H3-3a Pa3sHOCTH B YYEOHBIX ILIa-
HAX NPHU IIEPEBOJIE WM BOCCTAHOBICHHH, IPOBOAUTCS MYTEM BBIIOJIHEHHUs NOMONHUTEIBHBIX 3313~
Hui, popMa 1 06BEM KOTOPBIX ONPENEIAETCA MPEMoaBaTeieM.

Kputepuu nepecyera 6amioB B TPaJIMLMOHHYIO OLEHKY IO MTOraM TEKYIIEro, pyOexHOro
KOHTPOJISI ¥ IPOMEIKYTOUHOH aTTeCTalluy 10 JUCLUTIIMHE!

- 60 u MeHee 6aIOB — HEYIOBJIETBOPUTEIBHO (HE 3a4TEHO)

- 61...73 — yIOBIETBOPHUTENIBHO (3a4TEHO)

- 74...90 — xopomwo (3a4TeHO)

-91...100 — oTiMuHO (32aYTEHO).

6.3. Ilpouenypa oneHHBAHUS Pe3yIbTATOB OCBOCHHS JHCIHILIHHBI

PyGeskHble KOHTPOJIM MPOBOAATCS B (hopMe MUCchMEHHOH paboTsl. [IpenoaaBaTesib OLEHUBAET
B 6asiax pe3ysbTaThl IPOBEPOYHOH paBOThI KaXKI0r0 CTY/ICHTA 110 KOJIHYECTBY NPAaBUIBHBIX OTBETOB
M 3aHOCHT B BEIOMOCTh YU€Ta TeKyIeH YCIIeBaeMOCTH.

Ilepes IPOBEEHHEM KaXI0r0 PyOeKHOro KOHTPOI MpenojaBaTe/ib IpopabaThiBacT CO CTy-
JIHTAMH TIPEIUIOKEHHBIH CITHCOK BOTIPOCOB M3 COOTBETCTBYIONIUX PA3/IeNoB AMCLHILIHHBI B GopmMe
KpaTKOH JIUCKYCCHH.

DK3aMeH U 3a4eT IPOBOMMTCS B TPAIUIMOHHOM YCTHOH (hopMe, OMieT BKIOYaeT 2 BOmpoca.
OTBeT Ha KKl M3 BOIPOCOB OleHMBaeTcs oT 1 o0 15 GamnoB. KonuyecTBo 0aioB no pesyibTa-
TaM SK3aMeHa COOTBETCTBYET MOJHOTE OTBETA CTy[EHTa Ha BONPOCH! OuiieTa U JOTIOIHUTENbHbIE BO-
npockl. Bpems, 0TBOIMMOE CTY/EHTY Ha 3a4eT W/WiIM 5K3aMeH, cocTapyseT | ACTPOHOMMYECKHH Yac
(40 MHHYT Ha TIOATOTOBKY, 20 MHHYT Ha OTBET).

Pe3y/IbTaThl TEKYLIEr0 KOHTPOIS YCHEBAEMOCTH, 3a4eTa M/HIIH 5K3aMEHA 3aHOCATCS MPEro-
JlaBaTeieM B COOTBETCTBYIOILYIO BEIOMOCTh, KOTOpPasi CIaeTCsl B OPraHM3aLHOHHBIN OT/IC]I HHCTHTY-
Ta B JIeHb 3aUeTa W/WIH 5K3aMEHa, a TAK)Ke BBICTABJIAIOTCS B 3aUCTHYIO KHUXKKY CTY/ICHTA.

6.4. [IpuMepbI OLEHOYHBIX CPEACTB /ISl PyOeKHBIX KOHTPOJIEH, 324eTOB H JK3aMeHa

IlpuMepHbBIe BONIPOCHI K 3a4eTy
1 cemecTp
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1. What is a syllable?
2. What sounds can form the ‘peak’ of a syllable?
3. What sonorous sounds are syllabic?
4. What are the two possible ways to pronounce a word with a
vowel-letter preceding a sonorant?
5. When does a sonorant lose its syllabic character?
6. Why is it important to know the syllable boundaries in a
word?
7. Where does the syllable boundary go in words with an inter-
vocalic consonant? Give reasons and examples.
8, What is the peculiarity of the syllable boundary with an inter-
vocalic consonant preceded by a vowel?
9. How would you find the syllabic boundary in a word with
intervocalic combinations of consonants? Give examples.
10. What is the generalized formula of a syllable structure?
11. What pronunciation habits of Russians can interfere with cor-
rect syllable division in English?

2 cemecTp
1. Enumerate the main sentence types in English.
2. What patterns do the English use with statements to make
them complete, definite or final.
3. If you want to sound soothing, encouraging or questioning
what patterns would you use in statements? Give your own
examples.
4. How does the use of the Fall-Rise change the common mean-
ing of a statement? Illustrate it by your own examples.
5. Suppose you ask your friend about something and want to
sound friendly or sympathetically interested. What patterns
would you choose for that purpose?

6. By what patterns is the business-like interest expressed?

7. What can you say about the infonation of echoing or repeat-

ed special questions? Give your own examples.

8. Why are general questions often called ‘Yes-No’ questions?

9. What are the most common intonation patterns for general

questions?

10. If you want to put a general question as a subject for urgent
discussion or a serious suggestion what patterns would you
prefer for the purpose?

11. How would you subdivide imperatives from the point of
view of the attitudinal meanings expressed in them? Give
the contrasted pairs with command-request intonation.
Show how the meaning is changed.

12. How are the emphatic exclamations pronounced?

13. Suppose you are not very much excited. How would you
exclaim in response to something not unexpected to you?

3 cemecTp
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14.
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18.
19.
20.
21.
22
23.
24.

25:

26.

1. What determines the choice of the final terminal tone?
2. Explain the use of the low rising tone in the sentence:

¢, Sometimes | I \come 'home ,early.’ *
What other tone can be used instead of the Low Rise?

3. Give examples to illustrate the relationship between the into-
nation group division and the meaning of the sentence in
English and in Russian.

4. Explain the difference between the meaning of the sentences:

‘Il V\come to your 'place to,morrow.’
“I'll * come to your ,place, | to,morrow.’

5. How can you explain the difference in meaning of the follow-
ing sentences?

“They “*sell ,gloves, | ,hats, | scarfs.’
“They “*sell ,gloves, | ,hats, | ,scarfs’

6. Suppose your fellow-student pronounces both parts of the

disjunctive question with the low falling tone in all the con-

texts. Tell him how the difference in meaning of these ques-

tions brings about changes in terminal tones.

IpumepHbIe BONPOCHI K 3K3aMeHY
4 cemecTp

What is speech tempo?
What degrees of speech rate do you know?
W hat determines the average rate of utterance?
What is speech rhythm?
What are the characteristic features of English rhythm?
How does the English rhythm differ from Russian?
What is a rhythmic group?
Speak on linguistic and extra-linguistic factors. What is the difference between them?
How did phonostylistics come into existence? What does the term “phonostylistics" suggest?

. Speak on the status of phonostylistics. Why is there no general theory of phonostylistics so far?
_What is the essential characteristic of phonostylistics? Give a definition of the phonetic norm.
What is the correlation between the norms and the actual speech behaviour used? Give examples

of phonetic synonyms.

What is the scope of euphonology? Why is it important?

Speak on sound symbolism. Give examples of your own.

Give examples of stylistic devices conveyed by phonetic expressive means.

Why does a person speak differently on different occasions? What determines the choice of a
speech style?

Speak on interrelation of intonation with verbal and nonverbal contexts.

Give a definition of an intonational style.

Compare intonational and verbal style categories. Where do they overlap?

What imposes restrictions on the speaker's choice of an intonational style?

Speak on intonational styles distinction. Give semantic characteristic of every style.

What is the difference between informational and scientific styles? Give examples of their usage.
Compare declamatory and publicistic styles. In what spheres are they used?

What is the essential characteristic of familiar style? Where does it occur? Compare it with the
other four style categories.

Speak on speech typology/ Why is it important to take into account speech typology when
analysing intonational styles?

How is each intonational style manifested from the point of view of speech typology?
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IIpuMepHbIii mepeyeHb BONPOCOB K PyOeKHOMY KOHTPOJIIO:
1 cemecTtp
PyGexublii KoHTpoIb Nel
1. OBBACHHTE U TIOKAXKHTE HA TIPHMEpaX pa3iuuus B apTHKYJISAIMH r1acHbIX [3:] u [e], [3:] n [oz].
2. B 4eM COCTOMT 0COOEHHOCTb IIPOH3HECEHHUs TIacHoro [3:] mocie ry6Ho-ry6HOro conanta [w] n
nepea coHanToM [1]?
3. B ueM 3aK/II04aeTcs CXOACTBO apTUKYJIALMH siapa AudTonra [eu] n rmacHoro [3:]?
4. TlokaXXuTe Ha NpUMepax, 4To riacHsle [3:] H [eu] MOryT COXpaHiTh NOIHOE Ka4eCTBO B Oe3ynap-
HOM CJIOT€.
5. OBBACHATE W MOKAKWUTE HA MPHMEpax 0COOEHHOCTH MPOM3HECEHMS COYETaHMH TIIAcHEBIX [aid],
[aus], [BUB].
6. JlaiiTe mpuMephl BaphbUPOBaHHS KayecTBa HEWTPATLHOTO [TaCHOrO B 3aBHCHMOCTH OT €r0 IOIO0Ke-
HUSI B CIIOBE.
7. TlokaxkuTte Ha IPEMepax, 4To aHrmiickue raacHsie [u:], [u], [o:], [0] MOryT coxpaHsTh MOIHOE Ka-
4ecTBO B Oe3yJTapHOM CIIOTE.
PyGexHblii KOHTPOJIb Ne 2.
1. TToxaxxuTe Ha IPUMEPE TIAPHBIX NPOTHBOMOCTABJIEHHHA CIIOB, YTO PA3JIMYHE MEKTY TIIACHBIMHA [g],
[f] B aHrIMIICKOM SI3BIKE BBINOJTHAET CMBICIIOPA3INYUTEIBHYIO POIIb.
2. JlokaxuTe, 9To pasmuune Mexny [g] u [f] He aBseTcs TOIBKO KOIHYECTBEHHBIM.
3. Tloka)xuTe HA NPUMepax, UTO JUTUTENBHOCTD 3BYYaHHS [TIACHOTO B PEUH (OJITOro MM KPaTKoro)
HE MOCTOSHHA.
4. YKakuTe Ha OCOOEHHOCTH apTHKYJIALMH U yOTpeOIeH s HeHTPaIbHOTO TIacHoro [s].
5. VKakuTe Ha 0COOEHHOCTH MPOM3HECEHHs 3BOHKUX M IIyXHX coracHbIX. [IpuBenuTe KOHKpETHbIE
npuMepkl. [lokaxuTe, KaKk JIHTENHOCTh 3By4aHHs TJIACHOTO 3aBHCHT OT HOCJIEYIOUIETO COracHo-
ro.
6. TlokaXkuTe Ha IPUMEPax, Kak MEHSAETCS B Pedy JUINTEIBHOCTh coHanToB [m], [n], [1]. Ykaxure, oT
YEero 3aBHCHT BapbHUPOBAHKE JUIMTEILHOCTH COHAHTOB.
7. O6BACHUTE ¥ MOKAKATE HA IPUMEPAX XapaKTep aCCHMIJIAIIHA Ha CThIKe cornacHbiX [d, g, s, k, t] u
ryOHO-TyOHOrO COHaHTa [W]. YKaXuTe, B KaKHX MO3UIMAX aCCUMUIIALMSA BhIpaXKCHa HaunboJiee CHIlb-
HO
2 cemecTp

PyGexHblii KOHTPOJIb Nel

1. TokaxuTe Ha MPUMEpAX, 4TO CiIyKeOHbie (HYHKIHOHANBLHbIE) CIIOBA MOTYT COXPAHSATH IOIHYIO
¢Gopmy B Ge3ymapHOii O3ULHHK BO (pase.
2. OnuImTe XapaKTep H3MEHEHHs BBICOTHI TOJIOCA Ha SIEPHOM cjlore (pasbl IPH BBICOKOM / Cpel-
HeM / HU3KOM BOCXOJSIIEM TEPMHHAILHOM TOHE. YKaXUTe pas/iiyus B pealn3aluy JaHHOTO KHHE-
THYECKOTO TOHA B 3aBUCHMOCTH OT HAJIMYMs UIIM OTCYTCTBHUS 3asACPHBIX CIIOTOB.
3. VKaXuTe OCHOBHOE 3HAUEHHE BHICOTHBIX Pa3HOBHUAHOCTEH BOCXozsmlero toHa. [laite mpuMeps
UX yrnoTpeOieHHs.
4. JlaiiTe MpUMepHI W3BECTHBIX BaM BapHAHTOB MHTOHALMOHHOW CTPYKTYpBI MOJHBIX H HEMOIHBIX
061w Bompocos. [IpoaHanu3upyiTe pasinyms MEKIY HUMH C TOUKH 3pEeHHs HOPMBI U 3HAUCHHUS.
5. JlaiiTe npEMepbl yIOTpe6aeHUs BEICOKOTO BOCXO/IAMIETO TOHA B IOBECTBOBATEILHOM dbpa3ze.
6. CpaBHMTe ynoTpebieHne TePMUHATHHBIX TOHOB B JIBYX YacCTAX ajbTEPHATHBHOIO W Pa3[CIUTENIb-
HOT'O BOTIPOCOB.
7. O6BICHUTE ¥ TIOKAKUTE HA TIPAMEPAX 0COOEHHOCTH NMPOMU3HECEHHUSI TIPEIOTOB: &) B KOHEUHOMH 10~
3WIMM B CHIELHATBHBIX Bompocax; 6) nepen OGe3yapHbIM MECTOMMEHHMEM B KOHEYHOW NO3HLHH BO
dpaze.

Py0Oexublii KOHTPOJIbL Ne 2.
1. OGBACHHUTE ¥ TOKAKHUTE HA IPUMEPaX 0COOEHHOCTH NPOU3HECEHHs COYETAHHI 3BOHKUX M TITyXHX
COTJIACHBIX B AHTJIMIICKOM S3BIKE.
2. TlokakuTe ABONCTBEHHOCTh HUCXOIAIIE-BOCXO/ISIIEro TOHA 10 (JopMe H 110 3HAYCHHIO.
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3. O6BSICHUTE U MOKAXWUTE HA NIPHMeEpax pa3iIHyHs B peaau3allid HUCXO/AIIE-BOCXOAIIETO TOHA B
3aBHCHMOCTH OT HAJIWYMS MM OTCYTCTBHS 3asI€PHBIX CIIOTOB B HHTOHALIMOHHOHU IPYIIIE.

4. JlaiiTe mpuMephl YIIOTPEOICH s HUCXOAAIIE-BOCXOIAIIEr0 TOHA B Pa3IMYHBIX THIIAX BBICKA3bIBa-
Huil. JIOKaKATE, 9TO KOHKPETHBIH CMBICIT HMILIMKALIHH, IEPEJaBaeMOi JaHHBIM TepMUHAIBHBIM TO-
HOM, 00YCIIOBJIEH KOHTEKCTOM.

5. JlaiiTe nprMepsl Pa3THYHBIX AKLEHTHBIX TUIIOB aHTTIHHCKHUX CIIOB.
6. TlokakuTe, KaK MEHSETCS aKIIeHTHAs CTPYKTypa CJIOBa MO/ BIMUSHHEM PUTMHYECKON OpraHU3alliH

(hpassl.
7. CpaBHHTE MHTOHAIMOHHYIO CTPYKTYPY CIICLHanbHOIO BOMPOCA C WHTOHALMOHHOW CTPYKTYpOH
MOBECTBOBAHHH M OOIIHX BOIIPOCOB.

3 cemecTp

Py6exnblii KoHTpoab Nel
Transcribe and intone.

1 — As far as | know, you’ve passed all your entrance exams with
excellent marks. So you are a ‘student now, | ‘aren’t you?
— Yes, but what about you?

2. — Will you show me some rings, please?
— Certainly, sir. What sort of rings do you want to see?
— Wedding-rings, please.
— The 'lady -isn’t \with you, | /is she? Do you know the size of
her finger?
3. — The 'English tclimate is 'very .changeable, | ‘isn’t it?

— Oh, ves, you never know what the weather will be like next
hour.

Planning a Holiday
— "I 'say, § 'what are ‘you and your sister | 'going to 'do for your
‘holiday this ,year?

— ,Well, § I 'don’t \know. I should ‘like to jtake my ,sister % fora
'tour a*broad. 'What are vyou ,doing?

— 'We shall ,go to the ‘sea I ex pect, | for part of the ,time g ‘anyhow.

— '"Where do you ,go, as a ,rule?

— We've 'tried ‘many ,sea-side ,places E on the 'east and ‘south
(coasts. 'On the ‘whole, E I 'think we pre'fer the ,south.

— "What do you ,do? 'Take ,rooms $ or 'stay ata hofel § -or what?

—"We’ve 'done ‘both %and this -year § we are zakmga 'furnished

shouse. 'Why don’t yeu make ,up your ;mind | Lo jom us? 'Find
a *house *near,by § and 'make a "large \party. I’ll be 'great » fun.

— For my ‘own, ,part § I should ‘love it. I'll 'talk it “over with my
\Sister, gand see *what she \thinks about it.

— ‘Do $ and 'let me \know 3 as 'soon as you ‘can.
— *Right. [ will.
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PyGexHblii KOHTPOIB Ne 2.

Transcribe and intone.

At the Seaside

'"When we were ,children, | we 'used to en,joy | 'playing on the
Jbeach, | ;making ,castles § and ,forts § and 'channels in the \sand.
"I ex,pect ‘you did the ,same § when you were ,young, | because it’s
“really one of the ;most dé'lightful ,holidays for \children. We used
to ‘love g 'playing about on the ,sand | and 'paddling in the ,water |
and ‘getting 'splashed by the waves." Sometimes, g"wc’a:i iget our
‘clothes ,wet, | and ,Nurse would iget "very ‘cross | and itell us we
,oughtn’t to have igone 'so ,far into the \water.

Helen:

Jim:

Helen:

Jim:

Helen:

Jim:
Pat:
Tom:

Pat:
Jim:
Pat:
Jim:
Tom:

Lunch in the Garden
'Isn’t there 'anyone at jhome?
I'll 'knock a‘gain, ,Helen. 'Everything is ‘quiet. I'm ‘sure
there’s ;no one at ;home.
But “that’s im'possible! 'Pat and 'Tom in-vited us to
‘lunch. 'Look through the ‘window. 'Can you ,see
anything?
'Nothing at all.
'Let’s *try the ‘back ,door.
*Look! 'Everyone’s in the ‘garden!
Hai\io, Helen! Hal\_lo, Aim!
'Everybody 'wants to have 'lunch in the ‘garden. It’s 'nice
and ‘warm out jhere.
'‘Come and 'have something to ,drink.
“Thanks, ,Pat. '"May I have a 'glass of ,beer, "please?
‘Beer? There's ‘none ,left. You can 'have some ‘lemonade.
‘Lemonade?
‘Don’t be lieve her, *Jim. She’s “only “joking. 'Have some
Jbeer.
4 cemecTp
Py6Gexubiii KOHTPOJbL Nel

What is speech tempo?

What is speech rhythm?

What are the characteristic features of English rhythm?
What is a thythmic group?

Speak on the status of phonostylistics.

Py0exublii KOHTPOJIb Ne 2,

Give a definition of an intonational style.
Speak on intonational styles distinction.
Give semantic characteristic of every style.
Speak on speech typology/

How is each intonational style manifested from the point of view of speech typology?
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6.5. ®oH/1 OLEHOYHBIX CPEICTB
lonueii Gank 3aanuil I TEKyIIero, pyGexkHBIX KOHTPOJIeH W IPOMEKYTOUHON aTTeCTaliy
110 TUCLHILTHHE, TIOKA3ATE/IM, KPHTEPHH, Kbl OLEHHBAHHS KOMIIETEHIINH, METOJHYECKUEe MaTEePH-
aJIbl, ONPENENSAIONHIE MPOEYPhI OLCHUBaHHs 00pa30BaTEIBHBIX PE3yJIbTaTOB, IIPUBEIEHEI B y4eh-
HO-METOIMYECKOM KOMILJIEKCE AUCIUILIUHEL.

7. OCHOBHAJ 1 TOITOJIHUTEJIbHASL YYEGHAS JIUTEPATYPA
7.1. OcHoBHas y4eOHasi IuTEpaTypa
Apakut B.J[. [Ipaktudeckuii Kype anrmmiickoro s3bika. 1 kype. 2 kype. M., Biazoc., 2000
- Kapuesckas, E. b. Ilpaktuaeckas ponernka anrmnmiickoro si3eika : yuebnux / E. B. Kapuesckas,
JI. 1. Pakosekas, E. A. Mucyno, 3. B. Kyssmunkas - Munck : Bemi. mx. , 2016. — Jloctyn u3
9BC «KoHCynbTaHT CTyAEHTa».
3. llpaxruyeckas poneTnka aHri. 53.. YUEOHUK JIsl CTYAEHTOB, 00YHAIONMIMXCS MO HATIPABICHAIO U
crennagbHocTd «@unonorus»/M.A. Cokonosa u ap.-M.:Bnanoc,2003.

P =

7.2. lono/iHATEIbHASE y4eOHAS JIHTEPATYPA

1. Jlebemuuckas b.51. TIpakTukyM 10 aHIIL. £3.: aHTIIHICKOE IPOM3HONIEHHE. YuebHOe mocobue s
By30B.-M.: Actpens. Act,2003.

2. [Ilpaxtuyeckast (oHETHKA AHIIMICKOrO SI3bIKA IS MPOIBUHYTOTO ITANa OOYUEHHS y4eOHoe
mocobue / E. b. Kapuesckas, E. A. Mucyno, JI. JI. Pakosckas ; nox obmr. pex. E. B. Kapnes-
CKOH. - 4-e u31., ucmp. u jgoi. - Mocksa : Dxkemo, 2009.

3. Hancock. English Pronunciation in Use. Cambridge University Press, 2003

8. VHEBHO-METO/IUYECKOE OBECIIEYEHUE
CAMOCTOSITEJBHOMN PABOTHI OBYYAIOIMXCS
1. Y4eOHO-MeTO/IMYECKHE PEKOMEHIAIMH JUI OPTaHH3AlUH CAMOCTOSTENBHOM PaboOThl CTYAEHTOB
1o aucnuiuiiHe «MuocTpannsli s3bik» / Coct. M.B. CaBenbeBa (Ha mpaBax pyKOIHCH).
2. V4ebHO-MeTOMYECKHEe PEKOMEHAAIMH Ul pabOThl Ha MPAKTHYECKHUX 3aHSTHSX 0 JUCIUTUTHHE
«MHoctpannslii a361k» / Coct. M.B. CaBenbeBa (Ha mpaBax pyKOIIHCH).

9. PECYPCBI CETU «<MHTEPHET»,
HEOBXO/IUMBIE IS OCBOEHUS JUCIIUTIJIMHBI
http://www.classes.ru
http://www.usefulenglish.ru
http://www.tv-english.ru
http://www.easyenglish.com
http://www.English-na-5.ru
http://www.english-globe.ru
http://www.english-german.ru
http://www.study-english.info
http://www .learningenglish.bbc.co.uk

10. HH®OPMAIIMOHHBIE TEXHOJIOI' A, TIPOTPAMMHOE OBECITEYEHUE
U NTHO®OPMALIMOHHBIE CIIPABOYHBIE CUCTEMBI
1. BBC «Jlanp»
2. OBbC «KoHcynpTaHT CTyAEeHTa»
3. 9BC «Znanium.com»
4. «I'apaHT» -CIIpaBOYHO-IIPABOBAS CHCTEMA

11. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUILINHBI
MareprnanpHO-TEXHHYECKOE OOECIEUYeHHE O pPeaNd3alii JUCIHUIUIMHLI OCYIIECTBISETCS B
coorsercTBuH ¢ TpebopanusiMu @I'OC BO no nanxoii 06pa3oBaTenpHOM MporpaMMe.

16



